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	Title:  Sound and Rhythm                                  
Lesson #3
	Grade 9

AMC 1O, Music For Creating

	Critical Learning
	Guiding Questions

	Music is organized sound.
Rhythm is comprised of a steady pulse, or beat, and subdivisions of the beat.
Rhythmic complexity occurs when several different rhythmic patterns are played simultaneously.


	1. What is “music”? 

2. When is a period of time “noise” and when is it “music?”

3. Where do musical ideas come from?

4. How do musical ideas “develop?”

5. How is “improvisation” different from “composition?”

6. Is it possible to describe the sounds we hear?
7. Are some sounds necessarily “musical” and others “non-musical?”

	Curriculum Expectations
	Learning Goals

	A1. The Creative Process: apply the stages of the creative process when performing notated and/or

A1.1 apply the creative process when performing notated and/or improvised music.

A2. The Elements of Music: apply elements of music when performing notated and improvised music and composing and/or arranging music;

A2.3 apply the elements of music related to concepts appropriately when composing and/or arranging simple pieces of music.

B1. The Critical Analysis Process: use the critical analysis process when responding to, analysing,

reflecting on, and interpreting music;

B1.2 identify and describe the use of elements and other components of music in a variety of selections, including their performance repertoire

C1. Theory and Terminology: demonstrate an understanding of music theory with respect to concepts of notation and the elements and other components of music, and use appropriate terminology relating

to them;

C1.1 demonstrate an understanding of the elements of music, particularly through practical application and aural recognition, and use appropriate terminology related to these elements

C1.2 demonstrate an understanding of, and use proper terminology when referring to, fundamental

concepts associated with notation

C1.3 reproduce or identify accurately, from notation and/or listening, simple melodic, rhythmic, and harmonic examples
	 (Unpacked Expectations)

At the end of this lesson, I can:

· Improvise rhythmic patterns above a steady pulse or pattern;

· Maintain a steady pulse within a rhythmic complexity;

· Create, vary and develop rhythmic patterns;

	Instructional Components and Context

	Readiness

In Lesson 1, students worked rhythmically with found sounds/instruments. In Lesson 2, students worked timbrally with found instruments. In this lesson, students will be creating and performing rhythmic patterns in a context that requires precision and consistency. Differentiation is embedded in the lesson, allowing you to work at the depth your students are comfortable with.

Terminology

Elements of Music
Pitch - range

Duration – sound (notes) and silence (rest)

Timbre - Colour, register, 

Intensity-Dynamics

Envelope (attack-sustain-decay)

Overtones – harmonics

Articulation

Rhythm (beat-subdivision)

Polyrhythm

Found Sound/Found Instruments
	Materials

Assorted demonstration percussion instruments

Assorted materials for making “found sound instruments”


Teacher Resource 8 Clapping Music
 by Steve Reich

A performance of Clapping Music on YouTube
Teacher Resource 9 Tapping Music PDF (after Steve Reich)

BLM 1 Rhythm Grid
Teacher Resource 10 Starter Rhythms


	Title:  Sound and Rhythm                         
Lesson #3
	Grade 9

AMC 10, Music For Creating

	Minds On                               Approximately 15 minutes
	Pause and Ponder

	Whole class, Groups or Individuals:

Individual Patterns based on a 12-beat cycle:

Write the numbers 1-12 in a horizontal line. (A BLM 1 Rhythm Grid is provided.) 

1. Circle any number for a high pitched sound. Count/Play/listen

2. Circle another number for a low pitched sound. Count/Play/Listen


	Notes:

Individual rhythmic parts, or layers, provide interest to percussion music as melody does to pitched instrumental music. Individual and whole group rhythmic awareness is extremely important. Use these exercises to help you learn to count evenly and securely even when you can’t hear anyone else with your rhythms, and you must hold them alone.

Learning Preferences

Visual

Use the grid as a graphic organizer.

Sequential

Rhythmic sequences.

Kinesthetic

Use movement/choreography as part of your improvisation.
DI / Assessment for learning 

Dictate a clapped rhythm to the class. 

To notate where claps occur, students may use the rhythm grid to mark squares or they mark the counts below the staff provided. If the students are confident with standard notation, they may write this on the staff provided. 



	Action!                                    Approximately 45 minutes
	

	Group Activity

To begin, perform the repeating pattern of Clapping Music or Tapping Music (see Teacher Resource 8 Clapping Music, Teacher Resource 9 Tapping Music). [We will not be looking at the rhythmic rotations of the lower part here.] Have the class perform the pattern in unison before introducing variants in the elements of music. Ask: What is the pulse in this music? (eighth note, quarter note; dotted quarter note; half note, etc.)

Might there be any other sense of pulse?

How does the pattern so und to your ears or feel as performers with a quarter pulse? What changes when the pulse becomes a dotted quarter?

We are now going to vary the pattern by changing aspects of the elements of sound, i.e. pitch, intensity and timbre.

Introduce variants one at a time, such as:

• Accent a single note in the pattern. Notice the shift in rhythmic perception this creates. Accent two notes in the pattern.

• Change the timbre of one note, such as palm clap vs. finger clap.  

• Create a new pattern by selecting any 4 notes of the rhythmic pattern, leave all others silent.

Ask each student to develop their own variant of the pattern through: change of dynamic (use of accent), change of timbre (different hand sounds) or deletion (replacing some pattern notes with rest).
Polyrhythms

Using the Polyrhythm Grid, BLM 1 Rhythm Grid provided here, develop rhythmic patterns using the beat structures given. The 

(1):  Polyrhythm (eighth note is constant)

Group A: Pat on beat 1 of 2 beat patterns

Group B: Stomp on beat 1 of 3 beat patterns

Group C: Clink on beat 1 of 4 beat patterns

Group D: Clap on beat 1 of 6 beat patterns

Extension: Each group can make up a simple pattern in their metre and hold it while the other groups play their patterns.


	

	Consolidation                                          Approximately 15 minutes
	

	Adds up to 12

In groups of 3

A makes up a 4 beat rhythm

B makes up a 3 beat rhythm

C makes up a 2 beat rhythm

A begins, then B joins in after 4 beats, then C joins in after 4 more beats. See how long you can keep the beat even, stay together and keep your rhythm accurate.

The group that can do this the longest is named 

The Polyrhythm Masters!!
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