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	Canon: Playing Pachelbel 

Lesson #4                                                  
	Grade 3 Music

Approximately 50 minutes

	Critical Learning
	Guiding Questions

	Canon is a form in music, where the same part is repeated by different voices, each beginning at a different time. 
There are many ways to learn to play a melody, e.g. singing or playing the pattern with body percussion.

Playing a melody in canon form creates harmony and changes the texture.

	What different strategies can you use when learning to learn to play a melody?

How can a melody be performed successfully as a canon?

How does playing a melody in canon form create harmony?  How does the texture change?



	Curriculum Expectations

	C1.  Creating and Performing: apply the creative process to create and perform music for a variety of purposes, using the elements and techniques of music.

      C1.2 apply the elements of music when singing, playing an instrument, and moving
C1.4; use the tools and techniques of musicianship in musical performances.
C1.5; demonstrate an understanding of standard and non-traditional musical notation.
C2.  Reflecting, Responding, and Analysing:  apply the critical analysis process to communicate their feelings, ideas, and understandings in response to a variety of music and musical experiences. 

C2.2 describe ways in which the elements of

music are used in the music they perform,

listen to, and create
C2.3; identify and give examples of their strengths and areas for growth as musical performers, creators, interpreters, and audience members.


	Learning Goals

At the end of the lesson

I can:  

· sing and play the first theme from Pachelbel’s “Canon in D” 

· identify the best way for me to learn to play a melody
· describe a melody using music elements and identify how it can be played in canon


	Instructional Components and Context

	Readiness

-beat keeping

-the ability to pattern independently over a steady beat

-familiarity with the Orff teaching approach. 
Terminology

-Canon

-Theme

-Accompaniment

-parts


	Materials

-a chart of the first theme of Pachelbel’s ‘Canon in D’ (BLM 1 Scores-Canons) with lyrics and letter notation.  
Teacher Note: “Canon in D” is transposed to the key of C major for student accessibility. 

-pitched percussion instruments (barred Orff instruments), e.g., glockenspiels, metallophones, xylophones



	Minds On                                                        Approximately 10 minutes
	Pause and Ponder

	In groups students describe what a canon is; write on chart paper and share with the class.  Decide on a class definition.
List the canons that the class has already experienced, e.g., 16-beat body percussion canon (Lesson 1), song “Who Has Seen the Wind” and movement canon (Lessons 2 and 3). 
Share with students that they will experience playing a canon in this lesson on the pitched percussion instruments (barred instruments).
	Assessment for Learning (AfL)

Assessment as Learning

(AaL) Students are playing and singing in unison.  


	Action!                                                            Approximately 25 minutes
	

	Write the notation of “Canon in D” from BLM 1 Scores-Canons on chart paper/project on screen:  

Section#1:                                              
E     D      C      B      A     G      A      B          

Go-ing  down   for   six   notes back up,  
Section #2
C      B      A      G      F      E      F     G    -G

A- gain   we   go down-wards back up  –done!

Teacher Note: “Canon in D” is transposed to the key of C major so that it can be played on all the pitched percussion instruments. 
The teacher models the first theme from Pachelbel’s Canon in D, in different ways: singing lyrics, with body percussion, singing note names while students visually follow along on a barred instrument:
1.Teacher sings words, e.g.  “Go-ing down for six notes…”
2. Teacher performs body percussion:  patsch on thighs moving step-wise from right to left for “going-down”, then step-wise from left to right for “back up”
3.Teacher performs body percussion again while singing the letter names.
Follow the same process again, with students singing and playing along with the teacher to learn the parts.  Review with students proper posture and mallet techniques.
Allow for practice time and encourage students to choose to sing the lyrics or the note names to guide their playing. 

Teacher Tip:  Have students play lightly with the wrong ends of mallets, or with fingertips while practicing.

	Differentiation (DI)

Quick Tip

Perform the pattern in multiple ways:
1. singing the lyrics

2.body percussion patterning 
3.singing the note names;
students choose to practice in the way that works best for them.

	Consolidation                                      Approximately 15 minute
	Assessment of Learning (AoL)
Self, Peer and Teacher Assessment:
Can students play the melody accurately using the visuals (notation of rhythm and pitches)

Tip:  some students would benefit from having the notation written going up and down the page as the pitches would on a staff.
Can students describe and a canon? What is one way harmony is created?  How can texture change?

Tip:  the visuals used are examples of non-traditional notation

	Students play the theme of Pachelbel’s “Canon” in unison while the teacher accompanies with the bass line (BLM 1 Scores-Canons).
Identify what the bass xylophone line creates (harmony) and how all the students are playing the melody (in unison).  How accurately did you play the melody?  What do you need to do to be able to perform accurately?

In small groups, students describe Pachelbel’s “Canon”, using music elements (e.g., slow tempo, long notes (all half notes except the last note), melody moves by steps descending and ascending, the melodic contour is smooth).  Share with the whole class and compare ideas.

Reflect on the learning process experienced; identify which aspect of the process was most helpful to learn the melody line (e.g., patsching the melody on thighs); record in a journal or use as an exit pass.

Students play the theme of Pachelbel’s “Canon”; teacher begins one bar later, creating a canon.  What was created when we were playing the same melody at a different time?  (canon) What is it called when 2 different notes sound at the same time, like we heard in the canon?  (harmony)  How did the texture change when we played the canon (thicker texture).  Draw a visual of the canon, e.g., 


     Visual representation of the 1st theme of Pachelbel’s “Canon in D”, played in 2-part canon.  Part 1=                     Part 2=
Extension:  there may be students who could play this melody in canon form in pairs, or with the teacher.
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