	Title:  Siyahamba: Discovering the Bass Line: I-V-I
Lesson #1
	Grade 6 Music

	Critical Learning
	Guiding Questions

	Harmony is created when a bass line is sung or played with a melody.

The chord progression I-V-I is one of the strongest harmonic progressions in music.

	When does the bass note need to change?

How do the solfège syllables relate to the bass line of the I-V chords in the key of G major?
Why do chords change in music?


	Curriculum Expectations

	C1.  Creating and Performing: apply the creative process to create and perform music for a variety of purposes, using the elements and techniques of music
C1.1  sing/and or play, in tune, from musical notation, unison music and music in two or more parts form a wide variety of cultures, styles, and historical periods 
C1.2  apply the elements of music when singing and/or playing, composing, and arranging music to create a specific effect 

C1.4  use the tools and techniques of musicianship in musical performances
C1.5  demonstrate an understanding of standard and other types of musical notation through performance and composition 

C3.  Exploring Forms and Cultural Contexts:  demonstrate an understanding of a variety of musical genres and styles from the past and present, and their social and/or community contexts.
C3.2 compare some aspects of the music of one culture and/or historical period with aspects of the music of another culture and/or historical period


	Learning Goals
At the end of this lesson, 
I can
· identify when the bass line  pitches should change

·  identify the bass notes and chord progression, I –V, of “Siyahamba”  (1st 8 bars)
· play the bass line of the I-V chord progression
· understand how harmony is created with  I-V chord progression

	Instructional Components and Context

	Readiness

I-V-I Chord change

4/4 rhythms and time signature

Terminology

Phrase, phrase form
Note names
Sharp
Chord-triad
Harmony
Form
(http://www.edu.gov.on.ca/eng/curriculum/elementary/arts18b09curr.pdf)
	Materials

BLM 1 Siyahamba Chords
Information about the song “Siyahamba”; e.g., (http://en.wikipedia.org/wiki/Siyahamba)
Pitched percussion instruments



	Minds On                                              Approximately 15 minutes
	Pause and Ponder

	Students use the ‘Think/Pair/Share’ strategy to consider these questions:  How do you know when someone has finished a sentence?  (e.g., breath, inflection)
What is the term for a musical sentence?  (a phrase) 
What do you already know about chord progressions?  (e.g., we played a song with chords I and V; the chords have to change in most songs)

Give students the context:  We are going to focus on the elements of music, ‘texture and harmony’ as we listen to and sing the song, “Siyahamba”.
Teacher Tip:  Co-construct the Student Learning Goals for this lesson and post (e.g.,  I can identify when a chord needs 
to change)
Establish the key of G+:  sing do on the note G, then the 
chord     do (G), mi (B), so (D’).  Write the G+ scale notes 
beside the solfège syllables on the board (see BLM 1 
Siyahamba Chords).  
Distribute copies of BLM 1 Siyahamba Chords.

Model and teach the song by echoing phrases.  Students

sing and follow the notation of the song.  
Identify the repetition of phrases:  How are the phrases of the song the same of different?  Where is there repetition?  What is the phrase form of the song?  Write the phrase form of the song with letters and shapes:  a a b b or ((((  
Explore the background of the song:  Where do you think this song originated?  Why? 
Read a description of the song, e.g.,  
Siyahamba is a South African hymn that became popular in North American churches in the 1990s. The title means "We Are Marching" or "We are Walking" in the Zulu language.  (http://en.wikipedia.org/wiki/Siyahamba) 
Why do you think this song is popular?  How can you describe the feeling the song communicates?  Why does it make us feel like moving?  What other song do you know that makes you want to move like “Siyahamba”? 
	Assessment for Learning (AfL)

Assess student’s ability to identify the form:  can students recognize when pitches fit?



	Action!                                                  Approximately 20 minutes
	

	Set pitched percussion instruments in G+:  replace all F natural bars with F#.  
On the bass xylophone, a student plays the note G in steady half notes ( ( ); sing the 1st 8 bars of the song, accompanied by G.  Students raise their hands when the G doesn’t ‘fit’; write on BLM 1 where G ‘fits’:   G   G   G   G  __  __  G  G  (repeat)
With the class, explore and discover the correct notes to fill in the remaining bass line (1st 8 bars only!):

a) refer to the scale written on the board to keep track of what is discovered.

b) students choose a pitch, and everyone plays it in the blank spaces of the bass line.

c) students offer their opinion as to how it sounds: “no”, “ok”, or “good”.  Use a rating system on the board—cross out for “no”, underline pitches that are “ok”, circle pitches that are “good”.
d) at the end of this process, students should identify  D, F#, and A as “good” pitches.  Review these pitches again to determine the one that stands out as the “best.” (D)
e) identify that the chord progression from the I chord-G to the V chord-D and I -V–I is one of the strongest chord progressions in music.  Name this progression with solfège syllables also:  I –do, V-so.

f) write the letters stacked as a chord, then 
show the chord (triad) for G:  

Complete the bass line on BLM 1, 1st 8 bars only.
Completed Bass Line, Bars 1-8

G   G   G   G  D   D  G  G  (repeat)
I     I     I     I    V   V   I    I  
do  do   do   do   so  so  do do 
	Assessment for Learning

(AfL)

Assess student’s ability to follow and identify the bass line through:

a)  movement

b)  singing

c)  playing pitched percussion  instruments
(Teacher Resource 1 Rubric)
Teacher Tip

Sing all the parts to develop the aural perceptions of students, and to support playing the parts on instruments.
 


	Consolidation                                       Approximately  5 minutes
	

	Sing the 1st 8 bars of the bass line using Roman numerals (I, V) and note names (G, D).

Sing the bass line bouncing with the beat and the corresponding movements;  standing bounce for the G, I chord

sitting bounce for the D, V chord.
Divide the class into 2 groups:  group 1sings and moves to the bass line; group 2 sings the song.  Switch parts.
Teacher Tip:  Only the 1st 8 bars of the song are being sung, to highlight the I and V chords only!
Apply the bass line to pitched percussion instruments, playing the bass line and singing the song, until all have had a turn playing and singing the 1st 8 bars of the song, “Siyahamba”.
What is created when G and D are played as bass lines for the song? (harmony)  What else changes?  (texture)  How does this song with the accompaniment make you feel?  Why?  
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