Name: ______________________________ 
Instrument: __________________________ 

  

Scales For Improvising on the Rhythm Changes 

  Scales for the “A” section:   

In the A section, the major scale, blues scale or pentatonic scale will all work over the chord progression. Each scale will create its own “sound” and it is strictly a matter of personal preference. As always, improvising is most effective when the scales are memorized.   

1. Write the concert Bb major scale using the appropriate clef and transposition for your instrument. Be sure to use the correct key signature. Name the scale and number the notes 1 through 8.   

Scale name: ___________________________ 
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2. Write the blues scale corresponds to the above major scale (1, b3, 4, #4, 5, B7, 8). Be sure to use the correct key signature. Name the scale accordingly. 

  Scale name: ____________________________ 
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3. Write the pentatonic scale that corresponds to the above major scale. Be sure to use the correct key signature. Name the scale accordingly. 

  Scale name: _______________________________ 
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Scales for the Bridge: 

  The bridge section is made up of a series of dominant 7th chords (D7 – G7 – C7 – F7) which use mixolydian scales. In “Common Modes for Improvisation” we constructed mixolydian scales by starting on the 5th note of the major scale. In this exercise, an alternate method of constructing the scales is presented. Both methods are equally effective – it is strictly a matter of personal preference.   

1. Write the concert D major scale using the appropriate clef and transposition for your instrument. Be sure to use the correct key signature. Name the scale accordingly and number the notes 1 to 8.   

Scale name: _______________________________ 
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2. Now re-write the scale but lower the 7th by a half step – in jazz this is called the b7. Number the scale using the following pattern: 1 2 3 4 5 6 b7 8   

Scale name: _______________________________ 

[image: image5.png]


 

  

3. On the lines below, repeat the process for the concert G, C and F major scales. Use the appropriate clef and transpositions for your instrument. Be sure to name each scale.   

Scale name: _______________________________ 
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  Scale name: ________________________________ 
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Scale name: __________________________________ 
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When learning to improvise over the rhythm changes progression, it is best to start by learning each section individually (A and B). Using concert pitch lead sheet for Gershwin’s I Got Rhythm, program the changes for each section separately and then practice, starting with a slow tempo then working up. While the rhythm changes are usually done with a swing feel, you can experiment with different styles (latin, rock, jazz waltz, etc). Once you are comfortable with each section, combine them into the full form (AABA) and use a live rhythm section, if possible. 

  

There are a large number of jazz tunes that use the rhythm changes including Oleo, Lester Leaps In, The Flintstones Theme, Anthropology, and Scrapple from the Apple. An excellent listing can be found at http://www.angelfire.com/fl4/moneychords/rhythmchanges.html. In many cases, there is no melody written over the B section (just chord changes). You can create your own melody, transcribe part of a solo from your favourite jazz artist or, better yet, just improvise! 
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