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	Critical Learning
	Guiding Questions

	Develop facility in recognizing the elements of the II-V-I progression and the construction of the appropriate scales for imrpovisation (major, dorian and mixolydian). 
Develop facility with the creative process when applying the  various scales (major, dorian and mixolydian) while improvising over the II-V-II progression in various keys. 
Develop facility using technological tools when improvising 
	1. What are the elements of the II-V-I progression? 
2. How are the various scales (major, dorian and mixolydian) used when improvising over the II-V-I progression? 
3. Can students use approprieate tools and technologies e.g., Band in a Box to assist them when improvising? 



	Curriculum Expectations
	Learning Goals

	A1. The Creative Process: apply the stages of the creative process when performing notated and/or improvised music and composing and/or arranging musc; 

A1.1 apply the creative process when performing notated and/or improvised music 

  

A2. The Elements of Music: apply the elements of music when performing notated and improvised music and composing and/or arranging music; 

A2.1 apply the elements of music and related concepts appropriately and effectively when interpreting and performing notated music. 

A2.2 manipulate the elements of music and related concepts appropriately and effectively when improvising melodies in a variety of musical forms 

  

A3. Techniques and Technologies: use a variety of techniques and technological tools in a variety of applications relating to music.  

A3.1 demonstrate technical skills when performing increasingly complex notated and/or improvised music 

A3.3 use a variety of current technologies in various applications related to music, including composing, arranging, performing, and/or recording music 

  

C1. Theory and Terminology: demonstrate an understanding of music theory with respect to concepts of notation and the elements and other components of music, and use appropriate terminology relating to them; 

C1.1 extend their understanding of the elements and other components of music, particularly through practical application and aural recognition,and use appropriate terminology related to these elements 

C1.3 accurately reproduce, notate, or identify melodic, harmonic, and/or rhythmic examples 

	 (Unpacked Expectations) 

At the end of this lesson, 
I can: 

  

· identify and construct the various scales needed to improvise over the II -V - I progression. 

· apply stages of the creative process when improvising over the II-V-I progression. 

· work with available tools and technologies when improvising 

  

  

	Instructional Components and Context

	Readiness 

AMH10 Improvising With the Blues  

AMH3M Modal Scales 



 HYPERLINK "../../lesson%201/Lesson%201%20-%20format%20fixes/amh_11M_lsn1.doc" 

AMU3M Chords, Progressions and Major Scales 

Teacher Resource 1 Elements of Jazz Music Checklist 
BLM 4 Band In A Box Checklist 


AMH10 Improvising With the Blues

AMH3M Chords, Progressions and Major Scales


Terminology 

Chord, II-V-I progression, tonality, root, third, fifth, seventh, major scale, dorian scale, mixolydian scale, major 7th, dominant 7th, minor 7th. 


	Materials 

  

Sound system. 
BLM 9 Suggested patterns for II-V-I progressions. 
Lead sheet  and recording  Miles Davis' Tune Up transposed for C, Bb, Eb, and BC 
Bass line and piano voicings for "live" rhythm section  
Accompaniment tracks if no rhythm section (Band-In-A-Box). 
Recording device for Revising and Refining. 
Access to computers 
BLM 2 Red Light Green Light
Teacher Resource 1 Elements of Jazz Music Checklist   
Teacher Resource 2 Co-Constructed Criteria for Success
BLM 4 Band In A Box Checklist 



 HYPERLINK "../../../grade%209/Lesson%204/Lesson%204%20-%20format%20fixes/amh_9_lsn4_BLM13_The%20Blues%20Scale.doc" 

BLM 13 The Blues Scale (AMH 10 – Lesson 4)
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	Minds On                                             Approximately 30 minutes
	Pause and Ponder

	Whole Class> Discussion 

Explicitly explain the learning goals for the lesson focusing on the creative process when discussing the construction and use various scales when improvising over II-V-I progressions and how the use of technology can assist students. 

Teacher Resource 1 Elements of Jazz Music Checklist   
Teacher Resource 2 Co-Constructed Criteria for Success
BLM 4 Band In A Box Checklist 


The Critical Analysis Process 

BLM 1 The Creative Process Checklist - "What aspects of the process apply to improvising"  
Listen to Youtube clip of Miles Davis Tune Up

	Assessment for Learning (AfL) 
BLM 2 Red Light Green Light for Elements of Jazz Music Checklist 
BLM 4 Band In A Box Checklist 


Thumbs Up Thumbs Down check for understanding on prior concepts including chords, diatonic progressions and modes. 
Assessment as Learning (AaL) 
Students record their performance and reflect in their process journals 
Exit Cards for understanding of scales and chord progression. 

  

Differentiation (DI) 
Results of Red Light/Green Light and Thumbs Up/Thumbs down activities may indicate a need for either individual or group explicit review or support. 
Various forms of graphical organizers could be used to support the Anchor Charts. 
Drummers should nevers be left out of the process. They should complete the various sheets in concert pitch in treble clef and use mallet instruments for improvisation. 
Quick Tip 
As discussed in AMH3M Chords, Progressions and Major Scales, the II-V-I progression is one of the most commonly used and important progressions due to its strong sense of tonality. Using the BLM 9 Suggested patterns for II-V-I progressions. students should be encouraged to create and write down their own patterns. 
Depending on the composition and scheduling of the class, activities listed as Individual/Small Group could be undertaken on a Whole Class basis. 
If Band-In-A-Box is unavailable or impractical for use, a live rhythm section can always be substituted. 
Resource Links:   

OSAPAC: Band In A Box 

Exit Cards 

Anchor Charts 

Assessment for, as and of...

	Action!                                                  Approximately 60 minutes
	

	Whole Class>Discussion 

  

II-V-I Progressions:  Using BLM 9 Suggested patterns for II-V-I progressions. worksheet, students discuss the use of the II-V-I progression in jazz music. Students co-construct an Anchor Chart outlining the number and types of chords and scales used in the II-V-I progression 

  

Individual/Small Group> Practicing 

  

Experimenting with improvising over II-V-I progressions: Using the BLM 9 Suggested patterns for II-V-I progressions.worksheet, students write out the chords and scales used for the II-V-I progression in the key of concert Bb. Using BLM 9 Suggested patterns for II-V-I progressions. as a guide, students write out various patterns for their instrument. Students then program the progression into Band-In-A-Box and experiment with playing the patterns in various styles and at various tempos. Over time, students work towards transposing the patterns into different keys. 

  

Whole Class>Practicing 

  

Students listen to a recording of Miles Davis' Tune-Up which is made up laregly of II-V-I progressions. Using the appropriate lead sheet for their instrument and the worksheet BLM 9 Suggested patterns for II-V-I progressions. students identify the various II-V-I progressions and which keys/scales will be needed for improvising.  
When improvising, students can experiment with the various improvisational techniques previously discussed in AMH10 Improvising With the Blues including call-and-response, melodic improvisation, trading phrases, etc. 
Students record their improvisations and include MP3 files (or similar) in their Process Portfolios. Using BLM 1 The Creative Process Checklist  students reflect on their progress in their Process Journals.
	

	Consolidation                                   Approximately  30 minutes
	

	 Listed below is a sampling of the types of consolidation activities that might be used in this lesson: 

Individual Activity:
BLM 2 Red Light Green Light - Students illicit understanding of the chords and scales used in the progression through the use of a Red light Green Light individual assessment. These can be used as a Minds On activity for the next session on II-V-I lessons 
Exit Cards - Students demonstrate understanding facility with the various scales using exit cards. A sample Exit Card is provided that can be adapted to the specific lesson. (see BLM 5 Generic Exit Card)
Process Portfolio - Provide guiding questions to check for understanding of the concept of II-V-I 
BLM 1 The Creative Process Checklist for understanding. 

  
Whole Class: 
Thumbs Up/Thumbs Down check for understanding based on the co-constructed Anchor Chart outlining the number and types of chords and scales used in the II-V-I progression 
BLM 2 Red Light Green Light - Students illicit understanding of the chords and scales used in the progression through the use of a Red light Green Light individual assessment. These can be used as a Minds On activity for the next session on II-V-I lessons 
Exit Cards - Students demonstrate understanding and facility with the progression and scales through the use of exit cards. A sample Exit Card is provided that can be adapted to the specific lesson. 
Process Portfolio - Provide guiding questions to check for understanding of the concept of II-V-I 
BLM 2 Red Light Green Light for understanding. 

 
Whole Class: 
Thumbs Up/Thumbs Down check for understanding based on the co-constructed Anchor Chart outlining the number and types of chords and scales used in the II-V-I progression 
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