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	Title:  Recording an Instrumental Performance 
               for Self-Assessment

Lesson #1 
	Grade 9 
AMI 10, Instrumental

	Critical Learning
	Guiding Questions

	Techniques and technologies by audio recording one’s instrumental performance, can be used to  reflect on and evaluate the process and degree of success of one’s performance.
	1. Can students co-construct a rubric to assess their instrumental performance?
2. Can students use current audio recording technology to record themselves performing instrumental music?
3. Can students reflect on and evaluate the process and degree of success of their practises and performances?
4. Can students identify further learning goals, opportunities, and next steps for their performances?


	Curriculum Expectations
	Learning Goals

	Creating and Performing

A1. The Creative Process: apply the stages of The Creative Process when performing notated and/or improvised music and composing and/or arranging music;
A1.1 apply The Creative Process when performing notated and/or improvised music;
A3. Techniques and Technologies: use a variety of techniques and technological tools when performing music and composing and/or arranging music; and
A3.3 use current technology when practicing, performing, composing, and/or arranging music.

 
	At the end of this lesson, students will be able to say: 
I can:  

· create a checklist for my instrumental performance self-assessment; and
· use audio recording techniques to record, reflect on, and evaluate my instrumental performance.

	Instructional Components and Context

	Readiness
Where applicable, concepts of posture, playing position, tone production, breath support, intonation, dynamic control, rhythm and pitch accuracy, and articulation 
Prepared music to perform
Basic computer skills and familiarity with Audacity software
Awareness of The Creative Process
Terminology

The Creative Process 
Presenting/Performing/
Sharing - identifies an audience (e.g., teacher,

parents, peers, community) and prepares a space for sharing the work; finalizes his/her production

Reflecting and Evaluating  – reflects on the process and the degree of success, and identifies further learning goals and opportunities and next steps
	Materials

Chart paper and markers

Prepared solo piece

Computer system with a good sound card or integrated audio

Good quality dynamic microphone (USB connection, OR 1/8” connector into mic input, OR XLR connector into computer audio interface)
Audio recording and editing software (e.g., Audacity)
Quality set of amplified speakers or a stereo amplifier/receiver with good speakers

Blank CD-Rs or CD-RWs

CD players
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	Title:  Recording an Instrumental Performance 
               for Self-Assessment

Lesson #1 
	Grade 9

AMI 1O, Instrumental

	Minds On                                             Approximately 45 minutes       
	Pause and Ponder

	Small Groups > Graffiti > Whole Group Discussion

· In groups of 3 or 4, lead a graffiti exercise asking students to write on chart paper a list of criteria for a level 3 and 4 instrumental performance. Check for prior knowledge of criteria (e.g., pitch and rhythm accuracy, tempo, dynamics, articulation, musical phrasing, tone quality, intonation).  This may be used as an self-assessment tool for performance (note: Not intended to take the place of a formal rubric
· Afterwards, have each group share its list with the whole class. 
· Have the class then co-construct a checklist for use in assessing their individual recorded performances. A sample of what this might look like is found in BLM 1. Students should focus on creating appropriate performance descriptors for each level of criteria. Connect the exercise to the reflecting and evaluating stage of The Creative Process. Have students write down the checklist of criteria for themselves. 


	Assessment for Learning (Afl): Check for understanding of performance criteria by looking for kinds of performance descriptors used.

Differentiation (DI)

Vary the amount of time and support for recording depending on student need. 
Allow pair-work on recording and engineering as necessary. 
Give a copy of the sample rubric to guide students in their self assessment.
Quick Tip

Students may choose to enhance the sound of their recordings through Audacity program.
Assessment as Learning

(AaL)

Students individually listening and assessing for best recorded performance

Assessment of Learning (AoL)
Using co-constructed performance checklist

Link and Layer

Link to performance criteria from the co-constructed checklist
Link to exploring career opportunities in recording industry
Hyperlinks in the 
Lesson

The Creative Process 
Audacity
Graffiti
Think/Pair/Share
BLM 1 Recording for Assessment


	Action!                    Approximately 20 minutes for each student
	

	Individual > Audio recording

Performing/Presenting/Sharing:

· Have students individually record themselves performing a prepared piece of music, using an isolated space (e.g., practice studio or recording studio), and a microphone integrated into a computer system with audio recording/editing software. Students may record more than one take and choose their best performance to assess. Burn a CD of the performance for playback.


	

	Consolidation                                      Approximately 15 minutes
	

	Individual > Self Assessment and Reflection

Reflecting and Evaluating:

· Have students individually listen to the CD recording of their performance, and using the co-constructed checklist, have them assess themselves by checking off levels in the criteria. 
· In a journal, have students reflect on the process and degree of success of their performances and how they can improve their performances. How was playing for a recording similar or different from playing for a live audience? Would recording one’s own performance enhance the preparation for a live performance? 

Small groups > Think/Pair/Share
· Have students play their CD recordings for each other and write peer evaluations for each other.

Whole Group > Debrief

· Have students discuss their self-assessments and reflect on common performance criteria they can improve. Is a performer’s preparation to record a solo just as important as preparing for live performance? Are students more comfortable recording themselves or performing for each other?
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