[image: image1.jpg]






	Title: 20th Century Explorations
	AMM/D 11/12

	Critical Learning
	Guiding Questions

	 The Creative Process guides musical creation.

Various tools and techniques, including the use of emerging and related technologies, can assist musicians in the compositional process. 

Purposeful listening, critical analysis and gathering information from reliable sources leads to well-developed student response and interpretation of a variety of musicals styles of genres.

Various musical forms and conventions have developed over time and have distinct musical functions.


	Is The Creative Process being used to guide the work of composition?

Can appropriate tools and technologies (e.g., Finale software, pencil and paper) be used to develop a composition? 
Is purposeful listening, critical analysis and gathering information from reliable sources being used to develop responses and interpretations to a variety of musical styles and genres?

Are various musical forms and conventions explored and reflected on?



	Curriculum Expectations                                        Unpacked Expectations

	A1. The Creative Process: apply the stages of The Creative Process when performing notated and/or improvised music and composing and/or arranging music;  and
A1.2 A apply The Creative Process when composing and/or arranging music.
A3. Techniques and Technologies: use a variety of techniques and technological tools in a variety of applications relating to music:
A3.2 apply compositional techniques when composing and/or arranging music; and
A3.3 use a variety of current technologies in various applications related to music, including composing, arranging, performing, and/or recording music. 

B1. The Critical Analysis Process: use The Critical Analysis Process when responding to, analysing, reflecting on, and interpreting music; 
B1.2 listen in a purposeful way to selections from a wide variety of musical styles and genres, and analyse and reflect on their responses to and interpretation of them; and
B1.4 gather information from reliable sources on the background of music and musicians, audience responses, and music criticism, and analyse and reflect on the information to enhance their critical judgments and ongoing interpretations 

of music. 

C2. Characteristics and Development of Musical Forms: demonstrate an understanding of the development, function, and characteristics of various forms of music; and
C2.1demonstrate an understanding of the development and function and/or theme of various musical forms and conventions.

	Learning Goals

At the end of this lesson, students will be able to say: I can:  

· use the stages of the creative process in creating a musical composition;
· work with a variety of techniques and technological tools in creating a composition;
· use purposeful analysis and critical analysis when responding to and interpretating music;
· gather information from reliable sources and analyse and reflect on it to guide my musical interpreations; and
· understand the different functions of various musical forms and conventions.

	Instructional Components and Context

	Readiness

Prior knowledge of elements of music and The Creative Process

Prior knowledge of composition software

Prior knowledge of music history

Emerging knowledge of 20th century music history
Terminology

Elements of Music 

The Creative Process
The Critical Analysis Process

	Materials

Samples of 20th century music 
Naxos Music Library  

Sample Assignment Outline: BLM 5 20th Century Explorations: Project Options 

Sample Checklist: BLM 6 Success Criteria Checklist for Composition

Sample Rubric: BLM 7 Co-Constructed Composition Rubric 
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	Minds On                                                        Approximately 20 minutes
	Pause and Ponder

	Full Group – Discussion & Think-Pair-Share

1. Prior to the lesson, ask students to connect back to prior knowledge about music history, and bring to class a list of the different musical “genres” they can list arising from the Baroque, Classical and Romantic eras.

2. Begin discussion by asking students how many genres they came up with from the historical eras. Note these using Graffiti/Word Wall techniques.

3. Now ask students, to engage in a Think-Pair-Share with a partner, listing all the “genres” of music that have arisen in the 20th and 21st centuries. Ask them to write them on a shared Word Wall.

4. Note any gaps in the students’ knowledge by sharing examples of other forms of 20th century music such as 12-tone, Peking Opera, musical theatre, etc, that the students may have neglected.

5. Guide students, through a discussion, to a comparison between the music prior to the 20th century and music of the 20th and 21st centuries. Discuss the importance of popular music as it evolved in the last century, and the many genres that fractured from it. (See Question Prompts)

6. Introduce students to the Learning Goals: they will be researching a 20th century music movement of their choice, sharing the results of their inquiry, and also creating compositions in the style of their chosen genre, in order to show their understanding of the elements and features of this genre.
	Question Prompts 

Minds On:

What are the genres we have learned about from the Baroque, Classical and Romantic eras? Would we consider any of these to be “popular” genres? What major changes happened to music in the 20th century? Why do we now have fractured “popular” and “classical” genres, when what we call “classical” used to be the music most people played/listened to in the homes?
 Assessment for Learning (AfL) 

Teacher feedback and clarification of the learning goals during Minds On and Action. 

Think Pair Share 

Assessment as learning (AAL)

Co-developed rubric
Composition Plan 

Process portfolio 
Assessment of Learning (AOL)

Co-developed rubric

Progress journals 

Process portfolio 
Differentiation (DI) 

Vary the amount of time and support depending on student need.  Product requirements may be altered for student needs.
Resource Links: 

Think Pair Share 

OSAPAC: Finale 
Naxos Music Library  


	Action!                                                         Approximately 320 minutes
	

	Whole Class – Introduction and Inquiry – 60 min. 

1. Introduce students to the Project Options (Use Sample Assignment Outline: BLM 5 20th Century Explorations: Project Options). Explain the requirements of the assignment to them, noting the choice between different media and written options, and the required presentation, handout and composition.

2. Provide students with adequate class time and access to library and computer research information to get started on research for their written and presentation components. This can be done in class independently as well as at home. The composition portion will follow a set process, however, as outline below.

Small Group/Independent – Composition – 40 min.

3. Challenging and Inspiring: Start class by dividing students in to groups of 3 or 4, grouping by students who have chosen to study similar genres, for example, ragtime, jazz, swing together, alternative, punk, metal together, etc. In their groups, ask them to come up with at least 5 exemplar pieces that represent each of their genres, and ask them to note what about their pieces make them representative. Students may use computers and Naxos library for this research.

4. Imagining and Generating: Once students have these lists, ask them being individual attempts at re-creating some of these musical features using sequencing software, and to share these with each other.

Whole Class – Constructing Criteria – 20 min.

5. Planning and Focusing: After students have explored for a period or so, A whole class discussion will lead to creation of Sample Checklist: BLM 6 Success Criteria Checklist for Composition  as well as the Sample Rubric: BLM 7 Co-Constructed Composition Rubric for the composition.
Independent – Exploration and Producing First Draft – 200 min. 

6. Exploring and Experimenting/ Producing Preliminary Work: Students continue their compositions, sharing them with members of the group, reflecting in their Progress Journals, over a period of a several weeks. 
7. Revising and Refining: At a pre-determined mid-point, the students should share for each other and evaluate using Sample Checklist: BLM 6 Success Criteria Checklist for Composition. This feedback will guide continued refinement of the finished genre piece.

	

	Consolidation                                               Approximately  20 minutes
	

	Whole Class – Peer and Teacher Assessment 

1. Presenting, Performing and Sharing: Students share the final version is shared with class and evaluated by teacher using Sample Rubric: BLM 7 Co-Constructed Composition Rubric and produce a copy of for Portfolio. Students also share presentation options from other project requirements if they chose this option.
2. Reflecting and Evaluating: Have students record their progress in journals, reflecting particularly on their use of The Creative Process in creating the final composition.  
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