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	Title: Solo/Ensemble Accompaniments 
	AMM/D 11/12

	Critical Learning
	Guiding Questions

	Use current available technology e.g., Finale, Sibelius, Audacity, or Garage Band, to compose or arrange an accompaniment track for a solo or ensemble.
Show an increasingly sophisticated use of the elements of music and compositional techniques in their arrangements of an accompaniment track for a solo or ensemble.
	Can students use available digital technology to create accompaniment tracks?
Can students demonstrate an increasing sophisticated use of the elements of music and compositional techniques?

	Curriculum Expectations                                         Unpacked Expectations

	Creating and Performing – The Elements of Music

Gr 11 A2.3 apply the elements of music and related concepts appropriately and effectively when composing and/or arranging music in a variety of forms; and
Gr 12 A2.3 apply the elements of music and related concepts effectively and with increasing skill and creativity when composing and/or arranging music in a variety of forms.
Creating and Performing – Techniques and Technologies

Gr 11 A3.2 apply compositional techniques when composing and/or arranging music;
Gr 12 A3.2 apply compositional techniques with increasing skill and creativity when composing and/or arranging music;
Gr 11 A3.3 use a variety of current technologies in various applications related to music, including composing, arranging, performing, and/or recording music; and
Gr 12 A3.3 use a variety of current technologies with increasing skill when practicing, performing, composing, arranging, or recording music.
	Learning Goals

At the end of this lesson, students will be able to say: I can:  

· use available digital software to create an accompaniment for a solo or group performance; and
· effectively apply the elements of music with skill and creativity when arranging my accompaniment.


	Instructional Components and Context

	Readiness
Working knowledge of The Creative Process. 

Working knowledge of notation, recording, editing &/or sequencing software.
Terminology

Based on the technology available
	Materials
Sample recordings of videos of different performances with accompaniment. 
Computer lab with necessary notation or sequencing programs installed.
Print music of solos with accompaniment from which students may choose.
Soloist or ensembles to play along with accompaniments.
Pianist or the required ensembles to play accompaniments.
BLM1 Plus, Minus, Interesting (PMI)


BLM 2 Accompaniment Planning Sheet 




	Title: Solo/Ensemble Accompaniments
	AMM/D 11/12

	Minds On                                       Approximately 3 x 30 minutes
	Pause and Ponder

	Day 1

Whole Class – Brainstorming

1. As a class, brainstorm a list of different ways a musical performance can be accompanied i.e. piano accompaniment, band/orchestral accompaniment.

2. Include in this discussion who would perform the accompaniment i.e. live (person), prerecorded audio, SmartMusic (intelligent) accompaniment program.

Small Group – Discussion

1. Have students work in small groups to discuss the pros & cons of each type of accompaniment or assign each group a specific type of accompaniment to discuss.

2. Have groups share their ideas with the rest of the class.

Day 2, 3, 4 – Listening

1. Have students listen to or watch a high calibre performance featuring the different types of accompaniment from the brainstorming, including the following:

· Piano accompaniment;
· Ensemble accompaniment (band, orchestra, quintet, etc.);
· Prerecorded accompaniment; and
· SmartMusic accompaniment.
2. As students listen to the accompaniment, begin to develop a checklist of what a good accompanist/accompaniment does.

3. As students’ versions of accompaniments develop, play them for the class.  Use these opportunities to model the feedback/reflection part of The Creative Process.

	Assessment for Learning (AfL)

Brainstorming to determine students’ knowledge of the different types of accompaniments that they may create.

PMI to determine if students need help in their selection of music.

Accompaniment planning sheet to help students focus their ideas.

Listening to student created accompaniments at various stages of development.

Assessment as Learning

(AaL)

Listening to student created accompaniments at various stages of development.

Individual and class discussions to give feedback to students on their accompaniments.

Differentiation (DI)

Student choice in terms of program to use, type of accompaniment, and piece selection.

Students can work in partners or individually.

Difficulty of accompaniment can be adjusted for student readiness.


	Action!                                           Approximately  4 x 60 minutes
	

	Day 1 – Partners/Individual

Have students use the computer to find and listen to examples of the different types of accompaniments, from the brainstorming, and complete a BLM1 Plus, Minus, Interesting (PMI) for two examples of their choice Make sure that students are completing the PMI Chart for two different ways to accompany.
Day 2 – Individual
Have students complete the BLM 2 Accompaniment Planning Sheet. 

Day 3, 4 – Individual

1. Have students work on creating their accompaniment based on their planning sheet.

2. Have students share their accompaniments with the class and individually, at different stages of completion, to get feedback from peers and the teacher.

3. Begin to develop with students a co-created rubric that can be used to evaluate all the different types of accompaniments students are creating.  Make sure that the learning goals are reflected in this rubric.

	

	Consolidation                               Approximately  4 x 10 minutes
	

	Day 1 – Ticket out the door (PMI Chart)
1. Have students hand in their PMI chart and review their response to the questions to help prepare for next class.
Day 2 

1. Have students hand in their accompaniment planning sheet.
Final Day – Concert

1. Invite in an audience to class or plan a public performance of the student accompaniments.

2. Evaluate student accompaniments based on the co-created rubric.
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