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	Title: Using Digital Technology in Composition 

	AMM/D 11/12

	Critical Learning
	Guiding Questions

	Apply The Creative Process, using the elements of music and compositional techniques, to create an original composition using digital recording and editing software.
Use current digital technology e.g. Audacity/Garage Band, to record, sequence, and add effects to create an audio composition
Identify ethical and legal responsibilities associated with using published music and previous recorded sounds.
	Can students use The Creative Process in the creation of their composition, focusing on feedback and reflection from teacher and peers?

Can students use digital recording and editing software to create original compositions?
Are students aware of the legal ramifications of using other artists’ work?

Can students use the elements of music and compositional techniques to create an original composition?

	Curriculum Expectations                                        Unpacked Expectations

	Creating and Performing – The Creative Process: apply the stages of The Creative Process when performing notated and/or

improvised music and composing and/or arranging music;
Gr 11 A1.2 apply The Creative Process when composing and/or arranging music; and
Gr 12 A1.2 apply The Creative Process when composing and/or arranging increasingly complex musical works.
Creating and Performing – The Elements of Music: apply the elements of music when performing notated and improvised music and composing and/or arranging music; and
Gr 11 & 12 A2.3 apply the elements of music and related concepts appropriately and effectively when composing and/or arranging music in a variety of forms.
Creating and Performing – Techniques and Technologies: use a variety of techniques and technological tools in a variety of applications relating to music;
Gr 11 & 12 A3.2 apply compositional techniques when composing and/or arranging simple pieces of music; and
Gr 12 A3.2 apply compositional techniques with increasing skill and creativity when composing and/or arranging music.
Foundations – Conventions and Responsible Practices: demonstrate an understanding of conventions and responsible practices relating to music:
Gr 11 C3.3 demonstrate an understanding of ethical and legal practices with reference to both consumers and producers of music, with particular emphasis on copyright issues; and
Gr 12 C3.3 demonstrate an understanding of ethical and legal practices with reference to both consumers and producers of music, with particular emphasis on the recording industry.
	Learning Goals

At the end of this lesson, students will be able to say: I can:  

· use available digital recording and editing software to create a composition;
· use and incorporate feedback from others to improve my composition; and
· explain how my sampling of other songs is allowable according to Canadian Copyright law.



	Instructional Components and Context

	Readiness
Working knowledge of The Creative Process. 

Working knowledge of recording, editing & sequencing software.

Tutorials

· Audacity
· Garage Band
· ACID Xpress
Emerging knowledge of copyright law in Canada.

Terminology

Mashup
Quodlibet

Potpourri (music)

Musique concrete

Stem Format

Avant-garde

Recording, editing & sequencing software

Copyright Law

Fair Use

Loop

Sample
	Materials
Recording/Editing Program – Audacity, GarageBand, ACID Xpress, or similar

Definition of Mashup 
Definition of Musique concrete
Definition of Avant-garde
Definition of Serialism
Definition of Stem Format
Mashup Videos
Fair Use in United States
Fair Use in Canada
Canada Copyright Act
Copyright Matters
Play recordings or Video of Mashup from Glee including  Young Girl (Don’t Stand So Close to Me), It’s my life/Confessions, Halo/Walking on Sunshine 
http://remix.nin.com/ for creating, sharing, and listening to Nine Inch Nails, Jane’s Addiction, & Street Sweeper remixes.

Play recordings or video of Musique concrete including Etude aux chemin de der (Pierre Schaeffer), Symphonie pour un Homme Seul (Pierre Schaeffer/Pierre Henry), 
Symphonie pour un Homme Seul (Yoko Ono), Windows song (Robbi-985), Windows Microsoft Error Song (Techno version), ), Apple Song (Mike Solomon) and Gates to Hell (Blue Wolf Productions)
Play recordings or video of Avant-garde music including Water Walk (John Cage), 4’33” (John Cage), Kontakte (Karlheinze Stockhausen), Pierrot Lunaire (Arnold Schönberg) [Atonal example] 
Play recordings or video of serialism including Variations for Orchestra (Arnold Schöenberg), A Survivor from Warsaw (Arnold Schöenberg), String Quartet op. 28 (Anton Webern), The Flood (Igor Stravinsky)
Play recordings or video of stem format  including

America’s Sweetheart by Fall Out Boy, The Hand That Feeds by Nine Inch Nails, Banged and Blown Through by Saul Williams
Use of a click track to synchronize 
BLM Compositional Techniques
BLM Closed Sort
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	Minds On                                        Approximately 3 x 30 minutes
	Pause and Ponder

	Whole Class – Discussion
On Day 1, 2 & 3 (one or two a day)

1. Teacher Prompt What is music? discussion with students.  Guide students to push their ideas by asking questions like, Does it have to have rhythm/melody? Is a piece of music always the same each time it is performed?
2. Listen/Watch/Discuss as a class some examples of music that may push their understanding of what is music i.e. 4’33” (John Cage), Etude aux chemin de fer (Pierre Schaeffer), Water Walk (John Cage), The Flood (Igor Stravinsky) Windows song (Robbi-985), Apple Song (Mike Solomon) or other available examples.
Whole Class – Structured Controversy Day 2 – It is recommended you do background reading on this topic and decide which version to use.  These versions are well explained in Structured Controversy: A Case Study.  Examples can also be found of exemplar student assignment.

1. Divide class into 2 groups.  One group will argue for and the other against the following statement:  Composers have a right to “sample” other songs and “remix” it to create a new composition without having to pay rights or royalties to the original composer.

2. Provide students with a short article to use to prepare their arguments like Fair Dealing or Can I use Someone Else’s Work? Can Someone Else Use Mine? (US) (for) Sampling Music and Law regarding sampling (against) or allow students to research or create their own arguments.  This Guide to Canadian Copyrights may also be useful to students.

3. Give each group a short amount of time to prepare their arguments before starting the activity on day 3. 

4. Have each group submit their arguments before leaving class. 
Whole Class – Day 3

1. Have students conduct the controversy.

	Assessment for Learning (AfL)

Ticket out the door before controversy to ensure that students are prepared and aware of the issues.

Structured controversy to determine students’ current knowledge of copyright law as it applies to borrowing music from other composers.

Assessment as Learning

(AaL)

In class discussion, use co created checklist to determine if all students have a good working knowledge of the different compositional techniques.
As students share their drafts of their composition, ensure that students can accurately explain their technique being used and that it is properly reflected in their composition by referring back to BLM for Compositional Techniques
Differentiation (DI)

Provide students with their own copy of the information on the different compositional techniques in various formats.  

Take a copy of exemplar students’ notes to provide to other students.

Provide links to websites to explain specific compositional techniques or to provide examples.

If students complete composition, provide them with opportunity to complete another one using a different technique.
Quick Tip

Links

Listening:

Mashup (from Glee) - Young Girl (Don’t Stand So Close to Me), It’s my life/Confessions, Halo/Walking on Sunshine
Musique concrète - including Etude aux chemin de der, Symphonie pour un Homme Seul, and Gates to Hell
Avant-garde - Water Walk, 4’33”, Kontakte, Pierrot Lunaire by Arnold Schönberg (Atonal example) 
Serialism –Variations for Orchestra by Arnold Schöenberg, A Survivor from Warsaw by Arnold Schöenberg, String Quartet op. 28 by Anton Webern, The Flood by Igor Stravinsky

Stem Format – America’s Sweetheart by Fall Out Boy, The Hand That Feeds by Nine Inch Nails, Banged and Blown Through by Saul Williams

	Action!                                           Approximately  4 x 60 minutes
	

	Small Group – Jigsaw Day 1 & 2

1. Establish home groups for students to report back to.

2. Have students do numbered heads to determine on which topic they will become experts.

3. Students work in expert groups to read teacher provided material or research on the computer one of the following compositional techniques (add or eliminate as per the needs of the class): 

· Mashup

· Musique concrete

· Avant-garde

· Stem Format
4. Have each group create a checklist of compositional techniques required for their specific technique ensuring that all their group members can explain each compositional technique.

5. Day 2 – Have students report back to home group to share information. Complete BLM Compositional Techniques for all groups.
Whole Class – Discussion Day 2

1. Review the different compositional techniques presented by each group to ensure that all students understand. Co-create a checklist of compositional techniques for each technique.

2. Listen to examples of each technique. 

3. Have students do a closed sort of the pieces listened to, sorting each into one of the compositional techniques. (Use BLM Closed Sort)

4. Have students return to their home groups to compare their sorts.

5. As a class, discuss appropriate software that could/should be used for each technique.

Whole Class – Day 3

1. Based on debate, explicitly teach relevant parts of the Copyright law, in particular the fair use clause in Canada. 
Independent – Composing Day 3, 4, & 5

1. Have students plan out their composition indicating their choice of technique, software they will use, sources of sound, plan for piece (form), and address any copyright issues (You may need to create a BLM for this) 

2. Get together with students using the same compositional technique to co-create a checklist for composition.

3. Have all groups get together to look at co-created checklist to see what can then be put on a co-created rubric that can be used to assess all compositions regardless of the compositional technique used.

4. Have students create their compositions and share them with the class.


	

	Consolidation                              Approximately  4 x 10 minutes
	

	Day 1 – Have students hand in their BLM for the jigsaw indicating their understanding of the concept from their expert group and their readiness to share with their home group. 
Day 2 – Have students hand in their notes on each compositional technique as well as the Closed sort of the compositional techniques.

Day 3 – Students hand in their plan for their composition before starting their work.  As they progress, students reflect on the process and indicate any things that have changed since the planning process and the reasons necessitating the change.

Day 3 & 4 – Students share parts of their compositions.  Have the listening students try to determine the technique used, THEN have the presenter tell them what process they used and explain/defend it to the class.
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