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	Title:  Make It Sing!      

       
Lesson # 1
	Grade 11

AMV 3M, Vocal

	Critical Learning
	Guiding Questions

	Students will apply selected stages of the Creative Process when composing a simple melody over an 8-bar chord progression.  Using given parameters, students will become familiar with the concept of Chord Tones and how they relate to chord progressions.  They will apply this knowledge to a simple introductory composition activity.
	1. Can students apply selected stages of the Creative Process when composing a simple melody over a given chord progression?

2. Can students apply appropriate compositional techniques when composing a short 8-bar melody?

3. Can students demonstrate an understanding of notation when composing a melody over a given chord progression?

4. Can students use correct terminology when composing a melody over a given chord progression?

	Curriculum Expectations

	A1. The Creative Process: apply the stages of the creative process when performing notated and/or improvised music and composing and/or arranging music

· A1.2 apply the creative process when composing and/or arranging music

A2. The Elements of Music: apply the elements of music when performing notated and improvised music and composing and/or arranging music

· A2.3 apply the elements of music and related concepts appropriately and effectively when composing and/or arranging music in a variety of forms

A3. Techniques and Technologies: use a variety of techniques and technological tools in a variety of applications relating to music

· A3.2 apply compositional techniques when composing and/or arranging music

C1. Theory and Terminology: demonstrate an understanding of music theory with respect to concepts of notation and the elements and other components of music, and use appropriate terminology relating to them

· C1.2  demonstrate an understanding of, and use correct terminology related to, the concepts of notation in a variety of activities
	Learning Goals

(Unpacked Expectations)

I Can: 

· explain what Chord Tones are and how they can be used as a compositional technique

· apply the stages of the Creative Process when composing a melody within given parameters

· create a short composition using appropriate Chord Tones

	Instructional Components and Context

	Readiness

Students must be familiar with major triads, both in Root form and in inversions.

Terminology

Chord progression

Chord tones

Solfege (D R M F S L T D)

Inversions
	Materials

Teacher Resource 1 simple 4-bar chord progression
Teacher Resource 1A simple 4-bar chord progression FINALE
BLM 1 Student Worksheet



 HYPERLINK "amv_11M_lsn1_composition_BLM1A_StudentWorksheetFinale.MUS" 

BLM 1A Student Worksheet FINALE

BLM 2 – Exit Cards



Overhead transparency projector, or computer projector.

Overhead markers (or music notation software (e.g. Finale) if doing this entirely via computer)

Index cards with appropriate individual chord tones, one per card. 
Index cards with individual note and/or rest values, one per card.
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Lesson # 1
	Grade 11

AMV 3M, Vocal  

	Minds On                                             Approximately  20 minutes
	Pause and Ponder

	Whole Class > Chord Progression Exploration > Challenging/Inspiring

Begin by singing through usual class warm-up routines.  Once students are adequately warmed up, use solfege to sing up and down major scales, starting on a variety of different notes.

When comfort with major scales has been established, divide the class into small groups, to sing triads.  Aiming for a final progression of I-IV-V-I, begin with the root chord:  i.e. Group 1 sings the root of the triad, Group 2 sings the third, and Group 3, the fifth.  Use a key comfortable for all singers.  Help each group find their note(s) for each of the remaining chords, singing through the full progression a number of times.  Add a fourth group and turn the V chord into V7!

As comfort levels increase, experiment with chord progressions of increasing challenge levels:

e.g. I-IV-I-V (or V7)-I;  I-IV-I-V7-I-IV-I-V7-I;  I-vi-ii-V-I-vi-ii-V- vii°-I;


         i-VI-V/V-V-i-VI-II-V- vii°-I

This introductory activity could be repeated at the beginning of each class, over a number of days, to establish secure familiarity with the interval progressions required to sing through chord progressions.

(If your group is advanced and comfortable enough, you could even experiment with solo improvisation over the chord progression, at this point.)

Share Learning Goals for the lesson.
	Note to teacher:  Included are Finale versions of Teacher Resource 1A simple 4-bar chord progression FINALE
BLM 1A Student Worksheet FINALE
Assessment for Learning (AfL)

Teacher feedback and guidance during Major Scale warm up in Minds On

Assessment as Learning

(AaL)

Successful performance of warm-up chord progressions with little teacher assistance.

Development of class composition Flash Card activity.

Assessment of Learning (AoL)

Performance of Class composition activity.

Performance of Partner-created compositions.

Exit Cards.

Differentiation (DI)

Minds On!

Allow for additional time if needed, based on student responses.

Advanced groups of students could experiment with vocal improvisations over the given chord progressions during warm-ups.

Group strong students with those who have less experience when singing solfege warm-ups.

Action

Advanced students could create Soprano and Alto or Tenor and Bass vocal lines when working in their Partner groups.

Consolidation  Classes/students with access to Band in a Box software could experiment with varying accompaniment styles for their new compositions.
Quick Tip

Action – Whole Class:  Instead of returning a Note Name card to the bottom of the pile if it does not apply to Bar 1, ask the student(s) to decide which bar it DOES belong to, and place it accordingly.

Option to final singing: invite a student soloist to sing the melody while class sings the chord progression.
Link and Layer

Link composition and chord structure to current vocal repertoire.

Hyperlinks in the Lesson

Teacher Resource 1 simple 4-bar chord progression
Teacher Resource 1A simple 4-bar chord progression FINALE
BLM 1 Student Worksheet
BLM 1A Student Worksheet FINALE
BLM 2 – Exit Cards




	Action!                                                  Approximately 70 minutes
	

	On an overhead (projector or computer, or Smartboard), display Teacher Resource 1 simple 4-bar chord progression
Teacher Resource 1A simple 4-bar chord progression FINALE
that contains a basic, four-bar, piano chord progression with a blank staff for a Soprano vocal line (the first note is given as a starting point).  As a class, sing through the chord progression.

Whole Class > Chord Tones > Class Composition > Imagining/Generating, Planning/Focusing

Explain the concept of “Chord Tones” to the class; i.e. they are notes that BELONG to the chord named in that particular bar, as indicated in the progression on the overhead transparency (e.g. Chord Tones for the root chord of C Major = C E and G, etc.).  With students, name each of the Chord Tones for the entire chord progression.

Explain that, together, you will be creating a Class Composition, albeit somewhat randomly.  Using the prepared Composition Flash Cards Teacher Resource 2 Flash Card Instructions, students will help design this composition.  Tell students that there are two sets of cards, one set with note names and one with note values.  They must choose one of each and decide what does or does not fit into the appropriate bar.

Ask for a student volunteer.  Student ‘A’ chooses a card from the Note Name deck.  Student ‘A’ (with the help of the class) must decide if that Note Name is appropriate for Bar 1 of the composition.  If it is not an acceptable Chord Tone, the card must be returned to the bottom of the pile and another card drawn, until an appropriate Chord Tone is found.

Now, ask a second student, Student ‘B’ to choose a card from the Note Value deck.  If the Note Value shown on the card will fit into Bar 1, then your first section of the composition is complete.  (Ex. Student ‘A’ chooses Note Name E, Student ‘B’ chooses Note Value = a half note.  Thus, Bar 1 should now contain half note C (given) followed by half note E.)  Continue this process to complete each of the four bars of the demo song.  Shuffle both decks from time to time to allow for greater variety.

When the demo song is complete, play through the chord progression while the class sings the newly created melody on a neutral syllable such as “lah.”

Small Groups > Partner Composition > Exploring/Experimenting
Distribute 8-bar chord progressions (BLM 1 Student Worksheet) to each group of two students.

Option 1:  Partners make collaborative decisions about which notes to place in each bar of their composition, using what they now know of the proper application of Chord Tones.

Option 2: Distribute small index cards to each group, which they can use to create their own composition decks (students may choose to add Rest Values to their Note Values deck).  Using the process above, students will complete new compositions with partners.  Each group will perform their melody when completed.

	

	Consolidation                                     Approximately  20 minutes
	

	Performance:  Using accompaniment performed live by a pianist, guitar player, or through technological means such as Finale playback or Band in a Box software, partner groups will perform their revised compositions, using a neutral syllable such as “lah” for the new vocal line.
Exit Cards: (BLM 2 – Exit Cards)
1. In your own words, explain “Chord Tones.”

2. If the chord shown is G, which notes are appropriate Chord Tones?

3. When choosing Flash Cards as a class, we arranged them according to which notes belonged to the appropriated Chord.  Why is it an effective composition technique to match Chord Tones in the melody to corresponding Chords in a harmonic progression?

4. Using what you now know of chord progressions and Chord Tones, explain what you think “Non-Chord Tones” might be.
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