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	Title:  It’s Recital Time!

        
Lesson # 5
	Grade 12

AMV 4M, Vocal

	Critical Learning
	Guiding Questions

	The Creative Process can be applied in the production of a vocal recital.

The effective use of appropriate music terminology and components, the elements of music, and conventions and responsible practices are essential to formal performances.

Understanding a wide variety of musical forms and genres makes one a more educated vocal performer.

The Critical Analysis Process can be used to inform artistic choices of vocal performance materials.

Use co-constructed criteria to assess application of the creative and critical analysis processes in the production and presentation of a formal vocal recital.

Reflecting upon and assessing personal strengths and musical progress can enhance musical skills and knowledge.
	How can the creative process be applied in the production of a vocal recital?

In what ways does the effective use of appropriate music terminology and components, elements of music, and conventions and responsible practices influence the success of a formal vocal recital?

Can understanding a wide variety of musical forms and genres improve personal vocal performances?

Can the Critical Analysis Process help to inform artistic presentation choices?

Can co-constructed criteria for assessment be used to evaluate the production and presentation of a formal vocal recital?

Can reflecting upon and assessing personal strengths and musical progress enhance the musical skills and knowledge?

	Curriculum Expectations

	A1. The Creative Process: apply the stages of the creative process when performing notated and/or improvised music and composing and/or arranging music;

· A1.1 apply the creative process when performing increasingly complex and difficult notated and/or improvised music  

A2. The Elements of Music:  apply the elements of music when performing notated and improvised music and composing and/or arranging music;

· A2.1 apply the element of music and related concepts appropriately and effectively when interpreting and performing increasingly complex and difficult notated music
A3. Techniques and Technologies: use a variety of techniques and technological tools in a variety of applications related to music.

· A3.1 extend their technical skills when performing increasingly complex and difficult notated and/or improvised music
B1. The Critical Analysis Process:  use the critical analysis process when responding to, analysing, reflecting on, and interpreting music;

· B1.1  deconstruct with increasing skill and insight the elements and other components of music through score study of and purposeful listening to increasingly complex musical works
· B1.2  listen to and reflect on selections from a wide range of musical styles and genres, including their own performance repertoire, and analyse and reflect with increasing insight on their responses to and interpretation of them
B3. Skills and Personal Growth:  demonstrate an understanding of how performing, creating, and critically analysing music has affected their skills and personal development;

· B3.1 analyse and assess the impact of the study of music on their self-awareness, their expressive capabilities, their awareness of social issues, and their understanding of others
· B3.2 assess, with increasing insight, their musical skills and knowledge, and develop and implement a detailed plan to enhance them and evaluate their progress
C3.  Conventions and Responsible Practices:  demonstrate an understanding of conventions and responsible practices relating to music;

· C3.1 demonstrate an understanding of performance-related injuries connected to the field of music and ways minimizing such injuries
· C3.2 extend their understanding of conventions associated with various types of musical performances, from the perspective of performers and audience members
	Learning Goals

(Unpacked Expectations)

“I Can...

· apply the creative process when presenting a vocal recital.

· use appropriate music terminology and components, and the elements of music, when presenting vocal repertoire.
· use the Critical Analysis Process to inform my artistic choices when presenting solo performance materials
· consider historical context when researching, analysing and performing solo vocal music
· consider and apply appropriate performance conventions and responsible practices to my formal recital presentations.
· assess and evaluate my musical strengths and needs.
· create and implement appropriate action plans for enhancement of my musical skills and knowledge, based on personal reflection and insight.”

	Instructional Components and Context

	Readiness

Prior knowledge of the elements of music.

Lessons 1 – 4: background knowledge of the stages of the Creative Process and how it can be used to produce a vocal recital.

Previous work with varied repertoire selections, appropriate to voice types and ability.

The Critical Analysis Process.
Previous experience listening to, analysing and interpreting vocal and choral musical selections.

Terminology

Elements of Music appropriate to Grade 12

The Creative Process
The Critical Analysis Process

	Materials

Recital equipment, as required (CD players, piano, A/V equipment, refreshments table, etc.)

“Using the Creative Process” – completed student activity page from Lesson 2

Event Planning Checklist and student Action Plans

A variety of vocal solo repertoire

Self-Assessment / Reflection activity page (SAMPLE) (hyperlink: Lesson5_SelfAssessment) NOT GIVEN
Process Portfolio Rubric

Performance Rubric
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	Minds On                                              Approximately 40 minutes
	Pause and Ponder

	Whole Class > Presenting, Performing and Sharing
As a class, students will review their goals for the Recital.  Committees must make sure final details are arranged and equipment is set up as necessary.  Check with student groups to ensure that everything is proceeding according to their Action Plans.

Run through a class vocal warm-up, to ease nerves and help students prepare for their solo performances.  Remind students that it is particularly crucial to effectively warm up on performance days, and discuss why this practice would be critical prior to a performance in front of an audience.

Share the Learning Goals for the lesson.
	Assessment for Learning (AfL)

Observation

Action Plan checklists and final preparations

Assessment as Learning (AaL)

Warm-ups

Discussion

Student-Teacher Consultations

Process Portfolio

Audio and/or Video recordings of Recital

Assessment of Learning 

(AoL)

Co-developed rubrics

Recital Performances

Process Portfolio and reflections

Self and Peer feedback and assessments (written and verbal)

Student-Teacher consultations following Recital presentations

Differentiation (DI)

The Recital could be recorded both through audio and video tools, and used as a debriefing and reflection tool later on.  Students should have the opportunity to view and listen to themselves if at all possible.

“PMI” activity could be revised as a written task, or a Class Copy of the discussion commentary could be created and included in students’ Process Portfolios.

Quick Tip

If the Recital was videotaped, arrange the debriefing session to include a discussion BEFORE and AFTER viewing the video, as students may change some of their initial impressions upon viewing their recording, perhaps unintentionally.  It is important to allow them to express their experiences both as performer / participant, and observer.

Hyperlinks in the Lesson

Self-Assessment / Reflection activity page (SAMPLE) (hyperlink: Lesson5_SelfAssessment)

	Action!                                             Presentation time as needed
	

	Whole Class / Independent Work > Presenting, Performing and Sharing > Solo Presentations “Recital Performance”

Present the Senior Vocal Recital, as designed and organized by the class.

Using the Performance Rubric (co-developed in previous lessons, or teacher-created), evaluate students as they perform their Recital material.
	

	Consolidation                                    Approximately  30 minutes,







         plus rehearsal time
	

	Whole Class > Reflecting / Evaluating

After the class has completed their Recital, arrange for a “debriefing” session.  (See Quick Tip)  If the Recital was videotaped, watch the recording with the whole class, so students have the opportunity to view themselves and the recital from a calm, detached perspective.

Discuss with students their impressions of the Recital.  Treat the discussion as modified “PMI” activity (Positive-Minus-Interesting); what elements went very well or were handled very effectively, what challenges (expected or unexpected) did we encounter and why, and what interesting surprises were there?

After the debriefing discussion, provide students with time to work in their Process Portfolios.  Distribute the Self-Assessment / Reflection page, or develop one specific to the class.  This could also be created as a co-developed assessment tool, depending on time available.  Allow students sufficient time to complete an adequate assessment and reflection, and to “touch up” any sections of their Portfolios that might not have been completed.  Portfolios should then be collected following their final Self-Assessment / Reflection additions.

Evaluation:

Collect and evaluate the Process Portfolios.  Be sure to include the evaluation of their performance, as recorded on the Performance Rubric.  As time allows, conference with students to discuss their evaluations and performances following the Recital and reflections.
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