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	Title:  Learn to Use Solfege and to Sight Sing      Lesson #3
	Grade 9

AMV 1O, Vocal

	Critical Learning
	Guiding Questions

	Students will learn to use solfege syllables in order to learn to sing a new melody and piece of choral music. They will learn how to sing a variety of intervals by learning patterns within the solfege scale.
	????

	Curriculum Expectations

	A2 The Elements of Music: apply elements of music when performing notated and improvised music and composing and/or arranging music;
A2.1 apply the elements of music and related concepts appropriately when interpreting and performing notated music

A3. Techniques and Technologies: use a variety of techniques and technology tools when performing music and composing and/or arranging music.
A3.1 demonstrate technical skill when performing notated and/or improvised music
	Learning Goals

(Unpacked Expectations)

I can:

· Sing an unknown melody using solfege syllables

· Apply my new skill to other vocal and choir pieces so that I can learn them independently 



	Instructional Components and Context

	Readiness
Students know the names of the notes in both the treble clef and the bass clef and understand that the distance between lines and spaces is the same as the distance in the sound. 

Terminology

Solfeg

Do, re, mi, fa, sol, la, ti


	Materials

Sample sight singing pages Teacher Resource 4 Sight Singing or purchased resource (such as “Sing at First Sight” by Beck & Farnum-Surmani or “Successful Sight Singing” by Nancy Telfer)

Space for students to spread out and sing independently
BLM 6 Three Step Interview


	Title:   Learning to Use Solfege and to Sight Sing              Lesson #3
	Grade 9

AMV 1O, Vocal

	Minds On                                             Approximately  30 minutes
	Pause and Ponder

	WHOLE CLASS
· As part of the class warm up for two or three classes the students should sing a major scale to solfege syllables to become familiar with the names and order.

· Once the students can sing the scale comfortably do some echo singing to simple patterns. Repeat and revise as necessary, increase the difficulty as the class becomes comfortable with the skill.

· When starting to read simple melodies for the purposes of sight singing, the teacher should tell the class what note is do (until the students know major scales and key signatures).
	Assessment for Learning (AfL)
· Repeat and revise the simple melodies to suit the needs of each group of students.
· Move students around within the group so that weaker students are supported by stronger singers.

Assessment as Learning

(AaL)

· As students work through sight singing passages the teacher should hear them sing individually to assess their progress and give feedback.
· Students should perform exercises from their method books for evaluation. Just like in previous lessons, they should not advance to more challenging material until they have mastered each step.
Differentiation (DI)

· Students can perform their passages for the teacher in front of the class, in a more private setting or by recording it prior to class.
Quick Tip
· Beginning instrumental method books are another resource for sight singing passages. 
Link and Layer

Link to prior learning (e.g., make explicit links to expectations students have already demonstrated).

Hyperlinks in the Lesson
(see example below)
Provide hyperlink to excerpts from or paraphrases of research; samples of teacher-created resources, prompts or questions, student work; video footage of classrooms in action; teacher think-alouds or journal excerpts—in Minds On, Action! and Consolidation.  



	Action!                                        Approximately 10 minutes/class
	

	WHOLE CLASS
· Write short two or three bar melodies on the board using only words, not notes, and practice as a class.

· Distribute the sight singing handout Teacher Resource 4 Sight Singing or method books to all students.

· Through discussion have the class determine the solfege names for each line. Students are encouraged not to write the names below the notes.
INDIVIDUAL

· Students spend 10 minutes a class practicing sight singing passages and will be assessed once a week. The students should be encouraged to sing out loud so that they can hear if they are pitching correctly. Each student should find a location in and around the classroom so that they can work independently.

· Have the students work in groups of three to listen to and assess each other by using a BLM 6 Three Step Interview Process.

	

	Consolidation                           Approximately  45 minutes/week
	

	· The teacher should assess and evaluate the students progress once a week. Students could be asked to perform one line that they have learned that week.
· Transfer the sight singing skill to that of new choral and vocal repertoire. When new music is distributed encourage the students to use solfege to start to learn their part while other students complete their tasks.
	


<sample hyperlinked information>

Minds On

Mix and mingle 

This strategy provides an opportunity for constructing understanding through productive talk. It also supports community building. In this strategy, students engage in brief paired discussions about a particular topic. Students may generate their own ideas to share on the topic, or the teacher may provide information to read aloud to a partner. Students speak to as many partners as they can in the allotted time. As students share, they build their understanding on the topic. See Think Literacy, Subject-specific Examples, English, Grades 7-9, pp 56-59

Action!

Anchor Chart  

An anchor chart is a strategy for capturing students’ voices and thinking. Anchor charts are co-constructed. By making students’ thinking visible and public, they “anchor”, or stabilize and scaffold classroom learning. Anchor charts should be developmentally appropriate and clearly focused, accessible, and organized.

Sample Questions

What can (or could) be accomplished when collaboration works?

What happens when the collaboration process doesn’t work? 

What things do you watch out for? 

What values do you have to have in order to be collaborative and at the same time be creative? What values do you have to have in order to be collaborative and at the same time creating quality work?

Consolidation
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