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	Title:  Comparative Listening Lesson       Lesson #5
	Grade 9

AMV 1O, Vocal

	Critical Learning
	Guiding Questions

	Students will reinforce their understanding of the elements of music by applying that knowledge when listening to multiple recordings of the same piece. 

	What are the elements of music?
Can you identify these elements while listening?
How can the elements be used to define and describe different styles of music?



	Curriculum Expectations

	B1. The Critical Analysis Process: use the critical analysis process when responding to, analyzing, reflecting on and interpreting music.

B1.1 listen to selections that represent a variety of musical styles and genres, and identify and reflect on their personal responses to them
I think you also cover:

C1. Theory and Terminology: demonstrate an understanding of music

C1.1 demonstrate an understanding of the elements of music, particularly through practical application and aural recognition, and use appropriate terminology related to these elements
	Learning Goals

(Unpacked Expectations)

I can listen attentively to different styles of music and identify how the musical elements are used and modified in these recordings.
.



	Instructional Components and Context

	Readiness 
Review the elements of music as a class. Discuss how the elements are used by composers and arrangers in music and how using certain elements generate specific feelings in the listener.
List what students need to know and be able to do before beginning new learning.

Students are to be reminded on proper listening etiquette. A positive and open learning environment will help facilitate discussion in the class.
This includes what they need to know and be able to do in order to 

eliminate lengthy digressions to fill in necessary knowledge and skills

ensure students’ success in the lesson.
The lesson may include an initial subtask intended to identify students’ prior knowledge and skills (e.g., diagnostic activity). 
Terminology

List key terms that are used in the lesson as either a conceptual learning focus or a functional, shared vocabulary.
Elements 

Melody

Rhythm

Harmony

Texture

Timbre

Dynamics

Dissonance

Consonance


	Materials

BLM 8 Comparative Listening Chart
Two copies of the Venn Diagram page for each student (**handout #2)  NOT INCLUDED
Several examples of pieces recorded in two different styles

Equipment to play music to class

Highlighters or coloured pens




	Title:  How do composers and arrangers use the elements to modify a piece of music?                                   
Lesson #5
	Grade 9

AMV 1O, Vocal

	Minds On                                         Approximately  3x15 minutes
	Pause and Ponder

	- as a class listen to a variety of pieces from different styles such as examples from Baroque, Classical, Romantic periods, popular music, jazz, folk music, instrumental and vocal selections

- the teacher gives the class guiding questions that can be answered individually, in pairs or as a class. Use Think-Pair-Share or Thumbs Up, Thumbs Down during these discussions.

- After students become comfortable with listening to a diverse selection of pieces, have the class listen to two different versions of the same song (such as “Lady Madonna” by the Beatles and Rajaton; “Good Vibrations” by the Beach Boys and King Singers; “Spinning Wheel” by Blood, Sweat and Tears and Cadence).
- discuss how the two different versions of the same piece vary. The students need to use appropriate musical terms when discussing these differences.
- after discussing differences, now discuss the similarities using proper terminology.
	Assessment for Learning (AfL)
Would include discussion/reminders or any assessment of prior knowledge of the elements.

Assessment as Learning

(AaL)

The venn and/or placemat would be AAL.

Link assessment and instruction. 

Identify 

· opportunities for assessment—in Minds On, Action! and Consolidation

· what will be assessed

· an appropriate assessment strategy

· an appropriate assessment tool. 

Differentiation (DI)

Students can present their information orally instead of in writing, could work in partners or could present to the teacher outside of class.
Quick Tip
Ensure students express themselves using proper terms and reference to the elements

Link and Layer

Link to prior learning (e.g., make explicit links to expectations students have already demonstrated).

Hyperlinks in the Lesson
(see example below)
Provide hyperlink to excerpts from or paraphrases of research; samples of teacher-created resources, prompts or questions, student work; video footage of classrooms in action; teacher think-alouds or journal excerpts—in Minds On, Action! and Consolidation.  



	Action!                                                  Approximately 20 minutes
	

	- listen to a new selection of pieces, this time using the BLM 8 Comparative Listening Chart T-chart to make their comparisons.
- instruct the students to record what they are hearing in the first version on the left hand side of the T-chart, point form is suitable for this task. Remind them to comment on the elements as they hear them.
- after listening and writing, have the students share their observations with an elbow partner and then share as a class. Students should add additional points made by other class members.

- Complete the same task with the second version of the piece, completing the right hand side of the chart.

- have the students highlight the musical elements that are the same or similar on each side of the T-chart

- working collaboratively as a class transfer the information from the T-chart to the Venn diagram

- Using the Think-Pair-Share strategy, have the students record the highlighted similarities between the two versions of the piece in the centre of the Venn Diagram. Again, share as a class and have students add additional information.
	

	Consolidation             Approximately  90 minutes of class time, two weeks of independent work time
	

	- instruct the class that they are now to find their own piece with two different versions. Suggest to them that recordings can be found in the school and public libraries, personal collections of their peers and relations or can be purchased online. 
Love this! And think the students would too!

- provide students with another copy of the Venn Diagram for them to complete based on their choice of song. 

- Students to submit their completed diagram for assessment using the rubric **to be attached**.

- EXTENSION:

- Students could bring in their recordings and share their observations with the class.

- this same strategy could be used to compare different musical periods (example: compare two versions of an Agnus Dei or compare Vivaldi’s Gloria to Mozart’s Gloria from the Coronation Mass (scores are available on www.cpdl.org) or to compare a Haydn symphony to a Brahms symphony 

ACCOMODATIONS

- students could verbally present their work

- students could work with a partner

- teacher could provide the student with the recordings
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