[image: image1.jpg]The Ontario Music Educators' Association







	Focus Course Profile
	Grade 12
	AMO/AMS2O1

	Scope & Sequence: Course Critical Learnings

	A/ Creating and Performing
	B/ Reflecting, Responding, Analyzing
	C/ Foundations

	Apply the Creative Process

· by experimenting with variations in bowings, balance, blend, and tempi, when performing increasingly complex and difficult notated music and revising based on self, peer, and teacher assessment

· when composing, revising, refining and presenting a work in ABA, theme and variation or sonata form using a detailed plan for the structure and experimenting with various metres, tempi, articulation, and instrumentation

Apply the Elements of Music
·  by performing increasingly complex and difficult repertoire and studies with correct bowing, intonation,  melodic shape, and effective tonal blend and harmonic balance in small ensemble and orchestra

· when improvising melodies using modes to create pieces in ABA form
· by composing using traditional harmonic progressions and technology such as Finale 
· by composing a fugue using a tone row
Demonstrate Techniques and Technologies

· by sight-reading increasingly complex music with accuracy and fluency 

· by extending technical skills when performing repertoire with accuracy and artistic sensitivity; 

· by examining the relationship between technical skill and artistic ability

· by applying compositional techniques with increasing skill and creativity when composing and/or arranging music using twentieth-century techniques such as tone rows incorporating contemporary rhythmic patterns and applying the timbres of modern orchestral instruments

· by using  a variety of current technologies with increasing skill when practising, performing, composing, arranging, or recording music 

· by using notation and sequencing software when producing a work in a twentieth-century style such as expressionist, minimalist, blues, musique concrete


	Apply the critical analysis process

· through deconstructing with increasing skill the elements and other components in complex musical works through score study and purposeful listening and by explaining how that knowledge can enhance their own creation or performance of music

· through describing and evaluating how melody, harmony, rhythm, timbre, and texture interact in serial music from the twentieth century (e.g. Harry Somer’s Passacaglia and Fugue and 12 Miniatures) 

· through comparing two recordings of a symphony, concerto, opera, or art song and examining the elements of music

· by analyzing changes in their response to a wide range of musical styles and genres including performance repertoire from initial reaction through reflection and ongoing interpretation; as a result of background research and repeated and focused listening (e.g. MacMillan Two Sketches for String Orchestra based on modes)
· by examining the factors that affect the interpretation or assessment of a musical work from a familiar or unfamiliar genre or culture 
· through reviewing a peer’s public performance with reference to the manipulation of the musical elements in the string repertoire

Demonstrate an understanding of the relationship between music and Society

· by analyzing through in-depth research, ways in which traditional, commercial, and art music are a response to and a reflection of the community or culture in which they were created (e.g., the social and/or historical context of nineteenth-century Irish folk music, klezmer music, Chinese revolutionary opera; the historical context of Tchaikovsky’s 1812 Overture)

· by analyzing the impact of composers and/or musicians such as Hildegard von Bingen, Robert Johnson, Glenn Gould, the Beatles, Ali Farka Touré, Evelyn Glennie, or Yo-Yo Ma on various genres; and  the influence of composers such as John Williams on film scoring

· by researching a composer, performer, composition and writing a letter of support showing the impact on the music of society to create a nomination for a “twentieth/twenty-first century awards show”

· by examining the use of music in society to pass on traditions in oral cultures, to protest social injustice, to commemorate, to educate and raise awareness, as therapy to enhance health and well-being, to entertain, to accompany dance, and  for religious worship

Demonstrate an understanding of the skills and personal growth needed for a successful musician

· by analyzing and assessing the impact of the study of music and cultures on self-awareness, expressive capabilities, awareness of social issues and understanding of others

· by developing a plan to assess with increasing insight, their musical skills and knowledge as an independent musician and a member of a string ensemble, and develop and implement a detailed plan to enhance them and evaluate their progress

· by demonstrating the interpersonal skills, work habits, attitudes, and leadership qualities that are essential to the effective performance of music in a variety of contexts such as conducting or leading a small or large ensemble; participating in a music

· by explaining the responsibilities and roles of students in a music class and of members of a symphony orchestra

· by interviewing a professional musician to determine the background, knowledge, skills necessary to succeed in the music profession and to discover how the individual makes a living

Connections Beyond the Classroom

· by teaching music lessons to a younger student or conducting a warm-up for a junior music class 

· by identifying  additional training or practice opportunities to build skill and knowledge levels in the arts

· by  identifying the benefits of a continuing involvement the arts community  as a performer, composer, advocate, audience member, promoter, and/or producer 
	Demonstrate an understanding of theory and terminology

· by aurally identifying and notating the seven standard diatonic modes

· by identifying, performing, and notating major, minor, diminished and augmented intervals including inversions; and major, minor, diminished and augmented triads in root position and inversions

· by identifying, performing, and notating seventh chords; and perfect, plagal, imperfect, and deceptive cadences

· by notating and identifying a variety of chord progressions

· by identifying, performing, and notating increasingly complex rhythmic patterns and melodies in compound and mixed meter at various tempi

· through recognizing the relationship between the elements of music and performance practices such as phrasing, vibrato, and bowing

· through identifying various forms and aspects of form such as fantasia, rhapsody, serial, tone poem, tone row

· through scoring for string quartet and orchestra and identifying sound layerings in increasingly complex voicings

Demonstrate an understanding of the history of musical forms

· through tracing the characteristics and development of musical forms from the Romantic period

· through creating a concert program for a concert hall in 1830’s Vienna and comparing it to a possible program for Harlem’s Apollo Theatre in 1930.

· by analyzing, researching in-depth, comparing, and reporting on the characteristics and ideas in a variety of forms of traditional and contemporary music including Aboriginal music from Canada and the use of the didgeridoo in Australia; serial music and  Western tonal music; Cajun music from Louisiana and Acadian music from Maritime Canada; popular music from the student’s life and that of their parents or grandparents

· by analyzing the score of a Romantic or Twentieth Century work and creating and presenting a call chart
Demonstrate use of conventions and  responsible practices in music

· by developing proper technique and a personal string warm-up that is designed to reduce injuries

· by researching the impact on the auditory system of repeated exposure to loud sound

· by researching the marketing of music and examining the Canadian recording industry including the function of the CMRRA (Canadian Musical Reproduction Rights Agency)



	Resources

	Print and Website Resources
	Print

Allen, M., Gillespie, R., & Hayes, P.T. (2001).  Essential Elements 2000 for Strings.  Milwaukee, WI:  Hal Leonard Corp.

Allen, M. & al., Littrell, D., Ed. (2008).  Teaching Music through Performance in Orchestra, Volume 3.  Chicago, IL:  GIA Publications, Inc.

Allen, M. & al., Littrell, D., Ed. (2001).  Teaching Music through Performance in Orchestra.  Chicago, IL:  GIA Publications, Inc.

Allen, M. & al., Littrell, D., Ed. (2003).  Teaching Music through Performance in Orchestra, Volume 2.  Chicago, IL:  GIA Publications, Inc.

Allen, M. (1993).  Daily Warm-Ups for String Orchestra.  Milwaukee, WI:  Hal Leonard Corp.

Newell, D. (2005).  Bach and Before for Strings.  San Diego, CA:  Kjos.

Slonimsky, N. (1998).  Dictionary of Music:  The Ultimate Concise Reference for Musicians and Music Lovers.  New York, NY:  Shirmer Books.

Wharram, B.  (2005).  Elementary Rudiments of Music.  Mississauga, ON.  The Frederick Harris Music Co. Ltd.

Forney, K., Ed. (1999).  The Norton Scores.  New York, NY:  W. W. Norton & Company.

Machlis, J. & Forney, K. (1999).  The Enjoyment of Music.  New York, NY:  W. W. Norton & Company, Inc.

Kamien, R., Ed. (1990).  The Norton Scores, An Anthology for Listening.  New York, NY:  W. W. Norton & Company, Inc.

Noel, W. & Breau, G.  (2000).  “Copyright Matters!  Some Key Questions and Answer for Teachers”. 

Wallace, L.  (2000).  Career Studies 10.  Toronto, ON.  Nelson Education.


	Websites

Michael Hopkins String Pedagogy Notebook
Mimi Zweig’s String Pedagogy
Toronto Symphony Orchestra
Tafelmusik Orchestra
International Music Score Library Project
Canadian Music Centre
GIA Music
SmartMusic Studio
MakeMusic
CRIA
MIAC
Music Careers
Career Cruising
Matrix Calculator
Music Theory.Net
Composer tools
Composer Theory Tools


	Audio/Video resources
	Recordings

Machlis, J. (2003).  The Norton Recordings to Accompany the Norton Scores and the Enjoyment of Music:  Schubert to the Present (Audio CD).  New York, NY:  W. W. Norton & Company, Inc.


	Online

Naxos Music Library
YouTube


	Other resources
	Scores

Richardson, Abigail.  The Labyrinth
Harman, Chris Paul.  Schumann Scenes
Jarvlepp, Jan.  Suite for Strings

	Publishers

Alfred Publishing
Neil A. Kjos & Company
Kendor Music
FJH
Carl Fischer
Ludwig Music

	Instructional Strategies

	Instructional Strategies 

· Examine Both Sides

· Debate

· Review and Revise

· Graffiti

· Placemat

· Independent Work

· Group Work
	Differentiated Instruction 

· Visual and/or text to describe audio 

· Different mediums for presentation:  Bristol board, powerpoint, dvd, blog, diorama, wiki, website, and dramatic performance.

· Computer assisted software

· Choice of demonstrating the artists’ accomplishments (e.g., recordings, visuals, computer assisted software)
· A variety of choices for final presentation:  YouTube, posters, pamphlets, cards, bookmarks, etc.
· The recruitment brochure or poster can be done in several medium (e.g., YouTube video, traditional three fold brochure)
· A variety of choices for final presentation:  Live Performance of Composition, Recorded Performance using acoustic instruments, Audio generation of MIDI instrument sounds through their Finale 2008 generated scores



	Glossary of Terms Specific to This Focus Course

	· Creative Process
· Community Music
· Diorama
· Lifetime Achievement
· Awards Show
· Music Industry
· List of Composers
· Elements of Music
· Canadian Encyclopedia of Music
· Juno Awards Show
· Music Professions
· Twelve Tone Technique
· Music Dictionary


	Assessment and Evaluation Strategies

	Assessment FOR Learning
	Assessment AS Learning
	Assessment OF Learning

	Explore different composers as well as the characteristics of compositions used in co-constructed Time Style Chart

Come up with names of artists to see the level of awareness of artists in Canada

Brainstorm copyright laws for music production

Brainstorm different jobs and opportunities related to music

Recognize the level of understanding of the different compositional techniques in the 20th century in particular the twelve tone row compositions


	Revise and refine work through self and peer assessment and feedback received in “guestbooks” during the gallery presentations

Review the list of names in the four

categories, and revise and add

more names
Revise and refine work through self and peer assessment, and feedback


	Groups will take the comments written in the guestbook beside their shrines/museums and create a finished product using a variety of different mediums such as Bristol board, powerpoint, DVD, website, Blog, diorama.

A representative from each of the four groups will present their top three artists with a short bio/blurb about the artist as well as their reasons why they have awarded them with this honour.

Final Compact Discs will be displayed along with materials promoting the product using mediums such as:  YouTube, posters, pamphlets, bookmarks, cards, etc.

Final displays will be placed around the classroom in the form of a “Music Job Fair”


	Activities/Units/Assignments

	Unit 1

Artifacts of a Composer or Performer for a Museum of Music
· Students will use the creative process to gather information and artifacts to have a better understanding of composers, their music, and the society in which they lived

Unit 2

Awards Show
· Students will use the creative process to brainstorm and research a stringed Canadian artist or composer to be nominated for their class’ Orchestra Hall of Fame in the category of lifetime achievement

Unit 3

Marketing String Compact Disc
· Students will use the creative process to create a Compact Disc recording of their performance, and develop a plan to promote the Compact Disc such as a coffee house or talent show night

Unit 4

Music Job Fair
· Students will use the creative process to research a job related to music, have hands-on experience job shadowing, and investigate opportunities to continue making music after secondary school education

Unit 5

Twelve-Tone Serialism Composition for String Orchestra
· Students will use the creative process to develop and generate a twelve tone row, and create a composition for string orchestra using different ways to present the tone row




