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	Title:  Creating a Play-along Track to Learn
            Difficult Repertoire
Lesson #1
	Grade 11
AMI 3M, Instrumental

	Critical Learning
	Guiding Questions

	Techniques and technologies of notation software can be utilized to create a play-along track to support the learning of difficult repertoire.

	1. Can students use current notation software to create a play-along track to support the learning of difficult repertoire?
2. Can students monitor the process and degree of success of their practicing?
3. Can students identify further learning goals, opportunities, and next steps for their performances?


	Curriculum Expectations
	Learning Goals

	Creating and Performing

A1. The Creative Process: apply the stages of The Creative Process when performing notated and/or improvised music and composing and/or arranging music;
A1.1 apply The Creative Process when performing notated and/or improvised music;
A2. The Elements of Music: apply the elements of music when performing notated and improvised music and composing and/or arranging music;
A2.1 apply the elements of music and related concepts appropriately and effectively when interpreting and performing notated music;
A3. Techniques and Technologies: use a variety of techniques and technological tools in a variety of applications relating to music; and
A3.3 use current technology when practicing, performing, composing, and/or arranging music. 
	At the end of this lesson, students will be able to say: 
I can:  
· use Finale software to create play-along track to help the learning of difficult repertoire;

· create a performance checklist for the progress of practicing my repertoire;

· decide on which parts of my repertoire are most challenging; and

· use the play-along tracks to help me refine my performance of repertoire when practicing.

	Instructional Components and Context

	Readiness
Where applicable, concepts of posture, playing position, tone production, breath support, intonation, dynamic control, rhythm and pitch accuracy, and articulation 
Basic computer skills and familiarity with Finale (2008) software
Awareness of The Creative Process


Terminology

The Creative Process from The Ontario Curriculum Grades 11-12: The Arts

	Materials

Black board or white board
Students’ pen and paper

Solo or ensemble repertoire that includes difficult passages

Computer system with Finale 2008 notation software (Finale Tutorial 1A, Simple Entry, and/or QuickStart video, Getting Started: Setting Up Your Score, and Note Entry)
BLM 1 5 Things I Really Need to Know About Finale



 HYPERLINK "../../Grade%2011%20format%20fixes/grade%2011%20playalong%20tracks%20-%20format%20fixes/ami_11_lsn1_playalong_Tracks_BLM2__Practice_Log.doc" 

BLM 2 Practice Log

Teacher Resource 1 Solo Performance Level Sample Assessment as Learning
Blank CD-Rs or CD-RWs

CD players
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	Minds On                                              Approximately 15 minutes
	Pause and Ponder

	Whole Group > Discussion
· Lead a brainstorming exercise asking students to list criteria for instrumental performance of repertoire. Have students focus on 4 levels of criteria to co-construct an assessment tool for use in monitoring their own practice of repertoire. Check for prior knowledge of criteria (e.g., pitch and rhythm accuracy, tempo, dynamics, articulation, etc.).  See sample, TR 1.
· Have students focus on creating appropriate performance descriptors for each level of criteria. 
· Connect the exercise to the revising/refining stage of the creative process. Have students write down the rubric for themselves. 
	Assessment for Learning (AfL): Check for understanding by looking for kinds of performance descriptors used.
Assessment for Learning (AfL):
Check for comfort level when using Finale.
Assessment as Learning (AaL)

Students assess which parts of their repertoire are most difficult.
During practice, students focus on accuracy of pitch, rhythm and other elements.
Differentiation (DI)

Vary the amount of time and support  depending on student need.
Allow pair-work on Finale entry of notation, expression, and articulation as necessary.

Give a copy of the assessment tool sample TR 1 to guide students in their self-assessment.
Assessment As Learning (AaL)
Log practice times to show progress while learning difficult repertoire.
Link and Layer

Link to refining and revising students’ performances.
Link to how Finale can be a powerful notation tool for use in composition, arranging, and transcribing.
Link to exploring career opportunities in music publishing.
Hyperlinks in the Lesson
The Creative Process poster
The Creative Process 


Brainstorming
Finale 2008
BLM 1 5 Things I Really Need to Know About Finale



BLM 2 Practice Log
Teacher Resource 1 Solo Performance Level Sample Assessment as Learning


	Action!                                                  Approximately 30 minutes
	

	Individual > Notation input using Finale 2008
Producing Preliminary Work: 

· Have students complete the BLM 1 5 Things I Really Need to Know About Finale sheet to check for prior knowledge of the software. 
· Have students use Finale 2008 software to input notation of a chosen piece of solo or ensemble repertoire for their instrument. They can decide to input only parts of the piece that are most difficult to learn, or input the entire piece. Focus may be on challenging melodic and rhythmic passages, but may extend to other elements of music. Expression markings such as tempo, dynamics, and articulations should be included. Various practice speeds may be chosen from slow tempo up to final performance tempo, each saved as a different Finale file. Once completed, save as an audio file to burn onto CD-R or CD-RW, ready for playback. 
Revising/Refining:

· Have students listen to and play along with the tracks of the repertoire burned on CD, practicing with the various speeds, until the required performance speed is reached with difficult passages performed accurately, and students are eventually able to perform the repertoire without the play-along tracks.
	

	Consolidation                                        Approximately 15 minutes
	

	Individual > Self Assessment
· In an ongoing BLM 2 Practice Log, have students reflect on the process and degree of success of their practice of repertoire, how they can improve their performance of difficult musical passages, and achieve their goal of solo or ensemble performance. How effective were the play-along tracks in refining students’ difficult repertoire? 
Whole Group > Debrief

· Have students discuss their BLM 2 Practice Log and reflect on common performance criteria they can improve in achieving their performance goals. How effective is practicing with a recording? Why are listening skills important when practicing with a recording?
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