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sing. Learn to sing! Learn to  sing! Since  Sing! Sing!

Sing twice or more times through...
After arrival at m. 6 Voice 1 sustains lower note; Voice 2 sustains al; Voices 3 sustains d2

Dance

Stand in circles of six people.
Each person in the circle should have a partner opposite.
Practice the movement with only one pair at a-time.

1°* Phrase: Walk into the circle to meet partner—walk ‘slowly, with steps on each beat of
each measure so that it takes the whole phrase to walk into the middle.

2" Phrase: Meet partner and raise right arms. Touch right hands together. Turn slowly with
partner to change places (half turn).

3" Phrase: Walk backwards toward the edge of the circle, again walking only on each beat of
each measure so that it takes the whole phrase to arrive back in the circle. Partners
should end on opposite sides of the circle.

Why Canons?
e Reinforces fine unison singing

e Develops multi-part awareness w
awareness and improves inton

' 'ithW,@gsical independence, harmonic

er@f’&’l//wké:z

e Provides a satisfying mus1cal\ ,
“We put special emphasis on two panﬁﬁﬁgz i myself bd%'{'me z‘o%i almast unconditional conclusion that
only those can sing in tune in unison »@ havéalready been ab[au@ singidn tiliin two parts before.” ~7K

“[After homework] first we sang rou .' It is M/(%MW/M ) the car. It leads quite naturally to
polyphonic music.  The rounds teach j@z‘o "mind your omr. ¢ss's sing your part, never to mind what

your neighbor sings." ~Matia von Trappe
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~ostinato from Lucinda Geoghegan, Singing Games & Rhymes from 9 to 99 (2014)

Teaching Process for Canons
Step the beat while singing

Step the beat & clap the rhythm while singing OR step the beat & clap the rhythm without singing

Sing the canon in unison: Class is divided into groups—groups clap the rhythm or beat or sing—switch
parts

Sing the canon in unison: Teacher sings or claps the second voice; students identify what teacher is doing
Sing the canon: Class is divided into two groups—both sing, but sing in canon
Choose smaller and smaller groups to sing the song in canon until only individuals

A Sequential Approach
~adapted from Georgia Newlin, One Accord (2016)
Readiness—Comparatives: fast/slow; beat divided by two or three; same/different/similar; speaking or
singing
Singing—Unison, echo song, dialogue song, sin W}
Part Work ﬁ? M/

Beat while stationary, locomotog eveme stlnd
Beat vs. beat division \L ’/ V / /:

Rhythm vs. beat division vs. ythm‘
Rhythmic ostinato | multiplésghythmie ostinati |%ct-hm campen | %thm body canon

Melody via antiphonal singin ain phrases|@ &fsp%ﬁrone/pedaﬂ tone | melodic
ostinato | multiple melodic%tina e

2 N

Part Singing o % \}
a. Homophony § - //dyk

1. Hand sign singing i@pon

ii. Round (harmonies at eadence points) w ’
b. Polyphony

i. Canonic singing and ostinat W jr )ﬁ)ngs P ‘ﬁ, yoon B 74 B B
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We Merry Minstrels

Henry Purcell
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Cantate Domino

Wolfgang Amadeus Mozart (1756-1791)
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Wade in the Water Melodic Ostinati
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Three Spirituals in Quodlibet

- 2 |
= —1 8 IN
a i il
5w £ V
. 3
il
R
i

[
Can't keep

R [T
T m-:g § T
IR )

_;J. 2 8
7] m EBL ] =

.
~I I 2 HH =] IL
3 2 TP
BE =
(=]
EER o pdl =
N g Rz N}
a% Licte] | tele} |
LS
1L
] = L

“NETRNE

?

wade

tes,

wa

the

in

Wade

. L YRRA W ey iR .MI
3
= £
T 5 iell
HEERILE
e | E
IIJ AL L
N s |pWe N s
Pt s g =
L s | Bl
vW m tld
A I E G s
I © » .
RN i B e iy
psl . L
2 oz e E
L E '
- . .
AR
4= T = 4
IR LR U
ol ity
\ = =
= | 2
ity 3 NN !
L] 4L
Y < ma--- i
= fgd ] bt S ittt
EIIMENNS
- i T 'd In.ll..
5-1|34 WA g
3 g
= - i s
et f L W” T
f Cl £ gl
o L y m - "l © BES
m h¢ E St 3 Lhie ] Baas
1 =
NP SN N> =RE

this
——

1 looked out

Well,

see.
1
L

h.wA
s N1
= W\
g
3
§1TH
=1
T
TR
£ R

P
—
|
T

this

I looked owt

1.&']
&G
o

the

wade

chil - dren;

the wa - ter

in

Wade

Wade

'

il |
i |

When

hold
i
1

15 plow;
;

y i

(7S

ANIV4

Ik |
i# |

me
I
<

shine down
3
I
[ 4

sun

&ty

ANV )
)]

- ble

trou

- gon - na

a

God's

ter,

night.

2d =
1
f
f

the

&
is

e 2 1T
al E [T
5
™Te STIT®

|l.f4' m

bright!

ing

shin

stars

1

clock

ten

Past

.Vr., ...\.%
N
el _g



v

S
s P

Augmentation & Diminution
Old Abram Brown
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Interval Canons
Canon at the 2nd and 6th

Canon Composition
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Singing Games as Canons
- o o - . p- . o
Hi lo chick - a - lo, chick - a - lo, chick - a - lo.
3
? 1 [ . i
™ L4 o o o
Hi lo chick - a - lo, chick - a - lo, hil
Stand in a circle facing a partner. Left hands are back to back with partner.
Play the game with RH:
- clap right hands high

LO - clap right hands low
CHICKA - clap own left hand.

At the end turn to the right and Right Hands will be back to back with the partner
who was behind you. Now play the game with the left hand in the same manner.
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Canons as Dances

Round and Round We Go fot Ko
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dance poes

rcles
ases
e, 25 on the inside; grasp right hands and step

forward, then left hands etc.
e  Phrase 3a: Walk forward with arms up
e Phrase 3b: Walk backwards with arms down
0  Perform the canon with movement
o Perform the movement only

From the Stars

' L
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From the stars our bo - dies come. Un - der the stars we all are one.

gblA? o L , . A2 <4A\b

N S B B R ) R
a -lone yet not a - lone. ;117)()“~111 “w‘,:lk-“,

:;l 17) () “'iI] “(1? S\ 1 Now in-to deep - est night we go,
. Circles of Our Lives
Within the circles of onr lives
we dance the circles of the years,
the circles of the seasons
within the circles of the years,
the cycles of the moon
within the circles of the seasons,
the circles of our reasons
within the cycles of the moon.

Again, again we come and go,
cbaﬂged fbangm . Hands
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Sing,  sing. sing. sing. Voi- ces in u- ni- ty. Songs from the heart!
Partner Songs
1. A wonderful intermediate step to developing part-singing independence.
2. Follow the same sequence & foundation to introduce round & canon singing.

3. Ask the students to identify what song you are clapping (or singing) while they sing another song.
Are You Steeping/ O Listen to the Carillon/ Three Blind Mice
Bells in the Steeple/ Jack in the Box
Land of the Silver Birch/ My Paddle’s Keen and Bright
C-O-F-F-E-E/With Langhter and Singing/ All Things Shall Perish
The Pupil’s Complaint/ The Teacher’s Reply
Three Spirituals in Quodlibet

Canons and Part-Singing Resources

Barron, John. Ride With Me. A Journey from Unison to Part-Singing. Oakville, Ontario: Frederick Harris Music Co.,

Limited, 1993.
Bolkovac, Edward & Judith Johnson. 750 Rounds for Singing and Teaching. New York: Boosey & Hawkes, 1996.
Bolkovac, Edward. (Ed.) Sing We Now Merrily: A Collection of Elizabeth Rounds from Ravenseroft. Milwaukee, W1: Boosey &

Hawkes, 2007.

Boshkoff, Ruth & Kathy Sorenson. (Eds.) The Sounds of Rounds and Canons. Organization of American Kodaly

Educators, 1997.
Brumfield, Susan. First We Sing! Hal Leonard. 2012.
Buszin, Walter E. 32 Canons on Sacred Texts. New York: Edition Peters, 1965.
De Frece, Robert. Hooray for Singing! Part-Singing Adventures for Upper Elementary and Middle School. Miami, Florida: Warner

Brothers Publications, 2000.
Feierabend, John. The Book of Canons. Chicago: GIA Publications, 2014.
Geoghegan, Lucinda. Singing Games & Rhymes for Early Years. National Youth Choir of Scotland, 2000.

_ . Singing Games & Rhymes for Middle Years. National Youth Choir of Scotland. 2005.

- Singing Games & Rhymes for Ages 9-99. National You r of Scotland, 2014.
Gotsch Geotg. Englische Kanons fiir die Schule. Berhn M aﬁf}eﬂag Wolfenbiittel.
Jaskulsky, Hans. Das Kanon-Buch. Mainz, Germanysg tt/ Hal Leonatd,
Kerényi, Gyorgy. Mozart: 30 Canons. Editio M BudaW}Z/
Knowles, Faith. “You Start!”: Rounds My Mot e]lesley,

Kodaly Society of Canada Website: www.

Ko enter of America, 1994.

Molnar, Antal. Classical Canons. Budapest: O. 5( =
Newlin, Georgia. One Accord: Dezxelqugp ngSkills in School- A(gm;zcz@CIe\%nd Ohio: Music Is Elementary,
2016.

Potvin, Therese. ive les canons! Edmonto earmng Resouces Ce (Vla u51ca) 1998.
Raics Istvan. 25 English Canons. Editio Mu:gg‘§ Budapest, I A/z
Sanderson, Ana. Banana Splits: Ways into Pa@ﬁgmg London: C Bla,cﬁ\\‘\w%
Simpson, Kenneth. (Ed). 77 Rounds and Canonsaoondon: Novello,
Simpson, Kenneth. (Ed). A First Round Book. B’:%h Green, U ovello, 1959.
Webet, Sol. Rounds Galore! Astoria, N.Y.: Astoria 994. . -
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